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So this issue I wanted to write about my thoughts on 
punk zines, and also on my discontent for the more 
negative than positive role the internet has on punk 
(in my opinion). It was going to be 2 separate write 
ups, but I'm just going to condense it to one because 
I feel like I can do it, and because I don't really care. 
It's more of a rant anyways, so I'm just going to start 

writing. IgotMRR's 
print media is dead 
issue in May, and 
honestly I really liked 
it, especially Cissie 
Surlock's column, 
pretty much fits my 
ideals point for point, 
internet is great, but 

still feel like I'm 

■^;:^p ';:,^v,xp^r™?,?z«; rea | ly missing 

something; but I was 
also a bit disappointed with parts. I mean the 
interview I felt was most energetic out of all the zines 
was one with a website called terminal boredom... 
MRR saying there are few who are doing more for 
underground punk than terminal boredom does, they 
even go as far as to call it one of the single best 
zines... sorry, but fuck web zines! And ill tell you 
who is doing more for underground punk. The people 
who are actually getting in contact with punks 
worldwide, releasing their records, doing real zines, 
playing in bands... cause that IS underground punk, 
not some nerd sitting in his house critiquing records 
online (not that there is anything wrong with being a 
nerd! Cause I am a huge one). Even Stuart 
Schrader's interview which I was excited about, I 
found a bit lacking. I will say I do enjoy his writing, 
and have read a good portion of things on his site, but 
seriously put it on 
paper, id buy like 5 
copies. Sitting in my 
dimly lit living room 
straining my eyes to 
read an extremely 
lengthy (but great) 
article about some 
obscure record on a 
shitty computer 

screen just doesn't do 
it for me. There was 
still some great things he said, like the failure to 




diagnose in the 2003 MRR issue "what happened to 
music zines" that file sharing online would become 
so prevalent, and the increase in people writing 
online who may have never done a paper zine in the 
past, and then blogs, but ill get to that later. Overall I 
guess I wish people had talked about these changes in 
the punk universe and instead of just taking them as 
the world changing, realizing them and then still 
promoting printed zines to the highest degree. As far 
as my personal punk evolution, zines had a huge 
impact on me even though I grew up in the computer 
age. Whenever I first started getting into real DIY 
punk, I never enjoyed anything more than getting free 
issues of Slug and Lettuce in the mail with records 
and CDs, reading Profane Existence at friends 
houses, flipping through MRR at the local record 
store, reading free heart attack issues at shows, or the 
odd zine in a distro box of a band coming through 
town. Even a decline and not the death of printed 
zines and a shift towards the internet is disheartening 
for me. The biggest reason is this: DIY music zines 
focus on current bands, as well as old bands, and 
from a historical perspective, a zine is snapshot into a 
time, era, and place, and the art, layout, and writing 
of the author presents something that is impossible to 
replicate online no matter what. I think everyone 
agrees punk is more than just music, but online most 
times all that is being presented is the music. When 
you listen to a hardcore record, (hopefully) there is an 
energy, attitude and emotion or just some intense 
feeling pouring out of that music, its not just noise, 
well in some cases it is, but I think you know what I 
mean. Occasionally a great zine can produce a similar 
response or feeling, or a visible emotion or passion 
from the writer, I find I never get this reading 
something online; there it is just text on a page. 
Without zines, our history is just hearsay, which is 
fine, but it's nice to have things recorded in a way 
that matches the music in aesthetics and its attitude as 
well, other wise it's just another genre, and punk is 
not that. The internet is a great tool for 
communication, and scanning has made even an 
obscure old interview available if I have a friend with 
a scanner, and it sure saves me a ton of postage by 
sending emails instead of writing everyone I know 
just to ask a question about a band, but I feel at least 
for me, that it is not the way I want to express myself, 
and it never will be. Back once again to zines 
covering current bands, and back to blogs, and my 
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distaste for webzines and shit like that. I feel like the 
internet ana blogs in particular are a giant dumping 
ground for anyone with free time and a keyboard. 
There are a few good ones out there, some even done 
by friends of mine, but over all there is tons of 
misinformation, horrendous writing, and lazy 
research, and often times even an elitist attitude. 
99% of the blogs out there for DIY punk I have seen 
upload only old OOP records, and naturally this 
seems good considering the collector market that 
exists for punk records, and the fact you don't want 
to upload a record that has just been released, and 
hurt it's sales, but at the same time, the rare out of 
print vinyl records are 
fetishized, and a lot of 
times, they are reviewed and 
uploaded to do just that. 
Hype a rare record so its 
ebay price increases. It's a 
good marketing scheme if 
you look at it, but I believe 
it's having a detrimental 
effect on the punk 
community. Lots of kids 
get into punk these days 
solely because of the 
internet with paper zines in 
decline, as well as punk 
flyering in major decline,' 
being replaced by digital 
fliers. Immediately they are 
presented with thousands of 
out of print records on blogs 
hyped to be cult classics, yet surprisingly only a 
small amount of websites raving about new and 
current bands. Mix this with thousands of drunken 
party pictures of punks and bands on social 
networking sites like myspace and facebook, and any 
new kid getting into punk has a completely false view 
of what punk is supposed to be: beer, drugs, black 
clothes, bullet belts and rare vinyl, things most 
people can agree are well and good, but not the 
definition of punk, after all I think you'd be pretty 
hard pressed to write a definition of what punk is. I 
think not only has it created an ebay generation of 
more apathetic people, and reduced the interest in 
punk to micro-genres because that is what is cool or 
obscure, or hyped online at the time, but reduced the 
personal communication aspects of punk as a 




network of friends. Download anonymously all the 
time, and never even having to get in contact with 
any real human beings. Spend all your money on the 
aforementioned things, and you have none left for 
new releases, or even less interesting to most, new 
zines... I mean seriously how many people do you 
know who boast .about a zine collection... or demo 
tape/CDr collection. It's always the record collection 
which people are interested in. Now back to the 
micro-genres; you can safely say most older punks 
have a variety of interests because their musical 
tastes evolved over time in the pre-internet age. It 
seems like new punks listen exclusively to a 
particular thing, finnish 
hardcore, UK punk, 80' s US 
hardcore, power violence, or 
god help us, "metal-punk". 
Whichever of the hundreds 
of micro-genres out there, 
they find one, and judging 
by how fast some peoples 
tastes change now, it seems 
like sometimes it's more the 
fashion or aesthetics of it 
all, or what's cool, as they 
can get into and out of a 
genre overnight. Ultimately 
the only thing this causes is 
further divisions in punk. I 
think the healthiest thing for 
the punk community right 
now would be for a few 
people to spend a bit more 
time and a bit of money on promoting the grown of 
your own local DIY community by doing a zine, or 
newsletter, going out and flyering and promoting 
local shows to make sure they are amazing. I say this 
because it's much more memorable, and meaningful 
to receive something like a zine by someone who 
took the time and effort to create it, and the money to 
print it, than to download something on a computer, 
or read something online. I think a lot of people feel 
blogs are enriching the punk community, and who 
knows maybe for some people they are, cause my 
opinion is not the absolute truth by any means, but I 
do know that zines make a difference, and I would 
recommend that everyone give back to punk in a way 
that is tangible, and not only zero's and one's. End 
of rant! Enjoy the zine!! .. 
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^i STARTED .J0 
>""ONE 'OF THE -FIRST TRULY NOISECORE BANDS. THE ENTIRE LENGTH OF TfliS'ci 
4^-DEMD YOU"- HEAR " LOOPED ■ ECHOS; AND . REVERBERATIONS" , TONS OF NOISE ,^M 
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THIS' BAND WAS- ABIG SURPRISE. 
fTHE COVER. IS BLATANT G.B.H. H 







|"("l DON'T PARTICULARLY LIKE THEM) BUT WHAT_WE HAVE HEBE ISJ 
ANOTHER" UNKNOWN AND" AMAZING "90 ' S REVIVAL OF GAI "AND CQNFUSE ! |[ 



I i V Jl 4 V^V Bilil^Jii' i*\}' 
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fETC'."WH0 "TOOK "IT "UPON THEMSELVE TO ^VIVE 



£3 THIS ONE TOOK ME A WHILE TO FIND, AND I HAVE STILL$|g 
ifiJEVER HEARD VOL. 2. SUPPOSEDLY IT G's" A MTIT.TT FLEXI %. 



i IS A MULTI FLEXI 



1?^ZI«IE"D0^ r feAlfflCi{L"lNTOCTO, AND I GUESS IT WAS PRETTY^ 
Hf POPULAR CONSIDERING ALL THE COOL BANDS SHE V HASON THE £ 
l^"C0MPS7"r GOT THIS. TAPE BECAUSE. IT FEATURES THE FIRST .| 
%S RECORDING" "OFl; POISON. THE TRACKS WHICH IS CALLED ^ 
&/"A FATE' r "IS^bT INCLUDED "ON ANY OTHER RELEASE , $MS&8$£ 




: WAS A ''WHOLE DEMO OF THIS EARLY POISON STUFF (WHO. KNOWS MAYBE THERE IS) THE OTHER STAND OUTJS 
^TRACKS" ARE NIRA-KODOMO ~ "WHO FEATURED ISHIYA OF.DEATHSIDE ANDFORWARD ON BASS WHEN HE*^"*" 
PWAS ONLY A TEENAGER! TRACKS FROM BARIGADE, AND DETROIT MAKE THIS A WEALTH OF GREAT ^ 



JSHH 






IUnIKHWW 



*>v" t SO THIS IS ONE I HAVE NEVER SEEN TALKED ABOUT. BITTER END WAS FROM SOUTHERN CALIFORNIA £|„*' 
ii*|j WHICH WAS. AN INTERESTING .PUNK. PHENOMENON. IT SEEMED THE UK PUNK STYLE WAS MORE POPULAR f§*x 

V:'Wl AWTI T>TJT?\7AT T7MT THFPT? THAW ATJV nTHTTP PTAPW TW TWT7 TT.5. TVTATRTR'R ATOT» PRTTHT'B'Ty DflTTTR SOME&i«> 



AND PREVALENT -THERE, THAN ANY. OTHER PLACE IN THE U.S.. DIATRIBE, AND CRUCIFIX DOING SOME 



W*h 0F THE BEST'D-BEAT IN. THE 80'S AND THE ICONOCLAST DOING SOME OF THE BEST'. ' f& 

i*i$ ANARCHO/PEACE PUNK IN THE 80 'S BITTEN END. PLAYED. VERY OVERDRIVEN D-BEAT INFLUENCED $g 
P^jPUNK, BUT A BIT-FASTER, AND STILL WITH .AN. ANARCHO PUNK. SOUND. .DEFINITE UK PUNK g^ 
V™ INFLUENCE. THE LYRICS ARE:. GRIM, ATROCITIES OF WAR, NUCLEAR HOLOCAUST, CHEMICAL AND ' ' PM| 
I-Vt BIOLOGICAL. WEAPONS. AT THE, TIME IT WAS NOT SO CLICHE TO SING ABOUT .IT, AND YOU ]*| 
ffM CAN TELL THEY REALLY ■ MEANT IT TOO. NOT TO. START SHIT SLINGING, BUT I FEEL LIKE A BIG ^j 
•'^U PART' OF THE HARDCORE PUNK SCENE I!> THE U.S. DURING THE 80'S WAS TOO BUSY WHINING ABOUT Kg 






$£%$■ YEMS} AND." NEVER DOING ANYTHING ABOUT IT. I HATE TO SAY IT, BUT I LOVE HEARING AN 
'•>• j AMAZING AND. TRULY POLITICAL HARDCORE PUNK BAND FROM.' THE 80' S THAT WAS FROM THE U.S. 
fejTHAT ACTUALLY .CARED. ABOUT GETTING A . MESSAGE OUT. THE FOLD OUT INSERT IN THE DEMO 
R&& CONTAINS. FULL LYRICS AND .ART, BUT ALSO A NOTE ABOUT ANARCHY , EQUALITY , AND UNITY. IN 
Sit? PUNK. SOME OF THE SONGS "ARE. OBVIOUSLY INSPIRED BY. DISCHARGE. ON A 






j^^LIVE TAPE I HAVE OF THEM PLAYING AT THE MELODY . DANCE : CENTER IN LONG . BEACH , WHICH IS AL $£j* 
r^«ALSO THE SAME VENUE AS AN ENIGMATIC, INCOMPLETE DIATRIBE SET I HAVE, YOU CAN HEAR EVEN ■*££;. 
MEMOES. DISTINCT ;D-BEATS AND A SOLOS". WOULD FIT RIGHT. -INTO ASOMETHING BONES WOULD &££ 



||.«£HAVE WRITTEN. I. WOULD REALLY LOVE TO GET IN CONTACT WITHTHIS BAND, SO IF YOU KNOW 0F r jj$|| 
S»S ANY ' INFORMATION ABOUT THEM, PLEASE' CONTACT ME. IF NOT, CHECK THEM OUT, ASK AROUND [, $$£$$£; 
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** TOR THIS" TAPE. ANVniTC WWf) TTTfE nTSr.WA'RCT! ' OP TTK PTTOK WILL APPRECIATE IT. '**&*& 
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KRIEGSHOG CAME OUT WITH AN AMAZING DEMO CASSETTE ON A NEW TOKYO LABEL CALLED, 
HARDCORE SURVIVES 7 A FEW. YEARS AGO, AND SINCE THEN THEY HAVE RECORDED^ ^^ 
2 AMAZING SPLIT 7"S WITH DOG SOLDIER FROM PORTLAND, AND THEIR FELLOW. f*C<'Af% 
JAPANESC'PUNKS.DEATHTRIBE AS WELL AS A PHENOMENAL EP CALLED (^r^^ 



:,, 1 



WY. OH hui iu EiEiwiJ-uu j-"" *«■ — . - • '■;■•?' '■■t; 

;THE SWBL.WJRSl. THE1NERGT AM) raOTSIH FEOMJHESE^COTOSJS OR 

: the ( 



TAKING THE TIME TO DO THIS INTERVIEW. I KNOW YOU ARE BUbX . 



,iEM: KRIEGSHOG IS A PRETTY YOUNG BAND, AND APPEARED; N. 
FROM NOWHERE. CAN YOU' , 'TELL US A SHORT HISTORY, AND A *\ 
TELL US ABOUT THE MEMBERS?/ , \\ 

MASAKI: KRIEGSHOG WAS FORMED . 2006. NO BODY IN THE i \jTt^ 
BAND ARE IN OTHER BAND EXCEPr NENJI, THE DRUMMER WHO ALSO **&&f 
PLAYS : DRUMS IN UNARM BEFORE WE STA^jI^TO^R TOMSBM*^\ 



i CALLED L 



FROM HARDCORE SURVIVES' HAD BEEN \ FRIEND? 1 AND. < 



BUT MAYBE- WE'RE TOO 
OTHERS ARE TOO OLD, HAHA 

EM: WHY DID YOU CHOOSE THE NAME KRIEGSHOG? 



DIS'SAPOINT.; | ; if « 5^0 ^ W 

/'j ^-Av-> f : tfl 












MASAKI: NO BIG'mEANING TO : THE NAME . "KRIEG" IS "WAR" IN t GERMAN ANI K | M, 

^OG IS HOG IN; ENBLISH. WARHOG, WABP.I.G .WE HAJ gift BRUTAL IMAGE TO M \ {, 

' 'WHAT WE WERE AIMING WITH OUR SOUL, SO WE MADE UP A NAME. ^ ^ 

EM: YOU HAVE LYRICS ABOUT RELIGION. IS JAPAN ^:A"SELJ^M;XigUjTRJ|?, ^ 

MASMI: JAPAN IS NOT A RELIGIOUS COUNTRY, MAYBE ONE OPmj^^JXEl^C^^^^ 



iTwORSrTHAN^CHRilflANiTY'l'DON'T MEAN TO. OFFEND PARTICULAR RELIGIONS, I HATE ALL 
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BUT MAYBE- WE'RE TOO 
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MASAKI: NO BIG'mEANING TO : THE NAME . "KRIEG" IS "WAR" IN t GERMAN ANI K | M, 

^OG IS HOG IN; ENBLISH. WARHOG, WABP.I.G .WE HAJ gift BRUTAL IMAGE TO M \ {, 

' 'WHAT WE WERE AIMING WITH OUR SOUL, SO WE MADE UP A NAME. ^ ^ 
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MASMI: JAPAN IS NOT A RELIGIOUS COUNTRY, MAYBE ONE OPmj^^JXEl^C^^^^ 



iTwORSrTHAN^CHRilflANiTY'l'DON'T MEAN TO. OFFEND PARTICULAR RELIGIONS, I HATE ALL 



Pap Xouir & MtVAl 



, EM: SO WHAT ELSE INSPIRES YOU TO WRITE LYRICS? I REALLY LIKE. THE SONG "MUTATION" 
i CARE TO EXPLAIN IT MORE? 

! ' ^ 

"i MASAKT: OUR LYRICS ARE PRETTY STUPID, HAHA. "MUTATION" SINGS ABOUT WHAT WE ARE, _ 

WHAT HUMAN BEINGS' ARE. WE ARE ONLY MUTATIONS OF PROTEINS. HUMANS ARE NOTHING NOBLE, 
! ; WE ARE ONLY MUTATIONS, SO STOP BEING PROUD OF YOURSELF. THAT'S THE MESSAGE. 



iwml<mt?&iEr®r& 



EM: SO AS I ' AM WRITING .THIS , THE. ECONOMY IN THE US IS GETTING. J^'J^- ^ 
PEOPLE LOSING THEIR JOBS. HOW .IS THE ECONOMY, AND FINDING. JOBS IN lU^iy. 



\. 






jMASAKI:: ECONOMY IN TOKYO IS ALSO VERY BAD TOO. SHIT, 

:i . EVERYTHING IS FULL OF SHIT'.. 

- ^ . ^ jf- 

,,-'*" , EM: SO WHAT KIND OF THINGS 

**" INFLUENCE KRIGSHOG MUSICALLY? 






'iJASAKi:: I: DON'T KNOW, 80'-S JAPANESE, 

AND. SWEDISH. HARDCORE + PORTLAND BANDS. 
AT LEAST THOSE ARE MY INFLUENCES. 

v *-; WE ALL LIKE ALL KINDS OF MUSIC! 

'•v " ' .' 

I • *x EM:. SO WHAT' DOES KRIEGSHOG HAVE 

' i *\ PLANNED FOR . 2009?: 

\ . MASAKE: SORRY THAT WE ARE ALREADY 

/ ' ' HALF WAY 2009! WE WILL BE PLAYING 

' -._ CONSTANTLY IN : TOKYO, RECORD AN. 

' , ; ALBUM SOON,. AND WE WANT TO TOUR 

""'"■. ■■ I ■ US IN NEAR FUTURE. 

1 ...... : 

EM; SO WHAT IS - THE BEST WAY FOR 
PUNKS TO GET IN CONTACT WITH YOU? 

'mSAKi:: EMAIL ME. AT: KRIEGSHOG@H0TMAIL.CO. JP 

BUT D0N v T ASK FOR 'T-SHIRTS. WE GOT TOO MANY MESSAGES ASKING FOR T-SHIRTS. I ANSWERED 
ALL MESSAGES, -BUT' NOT ANYMORE. I AM PRETTY BUSY, AND I AM ALSO LAZY, SO PLEASE DON T 
EXPECT IMMEDIATE RESPONSE. YOU WILL HEAR FROM ME BY THE TIME YOU ARE ABOUT TO FORGET 
THAT YOU WROTE TOME.' ' 
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EM: ANYTHING ELSE YOU WANT THE READERS OF THIS . ZINE TO KNOW? 



MASAKI: 
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EM: ANYTHING ELSE YOU WANT THE READERS OF THIS . ZINE TO KNOW? 
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-Botellon de Castigo are an excellent hardcore punk band hailing from Spain. 

I WAS FIRST, INTRODUCTED TO THEM AFTER HEARING THEIR SPLIT 7" WITH 
AUTONOMIA FROM PERU. BOTELLONDE CASTIGO PLAY AN AWESOME BLEND OF RAW 
D-BEAT AND HARDCORE PUNK, AND HAVE A NEW 7" OUT. HERE IS AN 
INTERVIEW CONDUCTED WITHTHEM EARLY THIS YEAR. 
%£■ — ■ 

EM: WHO IS IN BOTELLON DE CASTIGO? ARE YOU ALL IN OTHER BANDS? 
EM: ?QUIENES SOIS BOTELLON DE CASTIGO? ?ESTAIS EN OTRAS BANDAS? 

BOTELLON DE CASTIGO ARE: IVAN: SINGER, KORTAT: GUITAR, HUEVO: BASS, 
>tefi«' LEXTON;: DRUMS. 



BOTELLON DE CASTIGO SOMOS : 
IVAN: VOZ, KORTAT: GUIIARRA, 
HUEVO: BAJO, LEXTON: BATERIA. 



WE HAVE PLAYED IN THE NEXT BANDS: 

IVAN IN ESTIGA, KHALI DESTRUCTION, LAS REINASDE LA NOCHE... 

KORTAT IN DISUNDEAD, MORDAZAS , VIOLENT HEADACHE, TOTALICKERS, MOBCHARGE, 

ATEH, XIBECAOS, VICTIMAS DEL 01!... 

HUEVO IN DERROTA, ANTI-PLAYAX, ADIAPHORIA, CHANDETA, DISBARO, . . 

LEXTON IN DISUNDEAD, HOLOCAUST IN YOUR HEAD, TOTALICKERS, LAS REINAS 

L DE LA NOCHE, DISPARO, FEDH, KHXHBEEX, CHANDETA, ANTI-PLAYAX, 

DKXEHXRKK DESGUACE , TERAPIA DE RABIA. . . 

HEMOS TOCADO Y TOCAMOS ACTUALAMENTE EN LAS SIGUIENTES BANDAS: 

IVAN EN ESTIGIA, KHALI DESTRUCTION, LAS REINAS DE LA NOCHE... jfc. 

KORTAT EN DISUNDEAD, MORDAZAS, VIOLENT HEADACHE, TOTALICKERS, MOBCHARGE,., 

ATEH, XIBECAOS, VICTIMAS DEL 01 ! . . . 

HUEVO EN DERROTA, HOLOCAUST IN YOUR HEAD, TOTALICKERS, LAS REINAS DEL LA' 

NOCHE, HXXKKKK$X DISPARO, FEDH, CHANDETA, ANTI-PLAYAX, DESGUANCE, TERAPIA DES*. 

RABIA. . .. 

EM; WHAT IS THE MEANING OF BOTELLON DE CASTIGO? I THINK I KNOW THE GENERAL IDEA, BUT I DO NOT WANT TO GIVE A 
WRONG DISCRIPTION. ^ UPlifc, 

EM- 'QUE STGNIFICA BOTELLON DE CASTIG0? CREO TENER UNA IDEA GENREAL,PERO NO QUIERO DAR UNA DESRIPCION ERRONEA. 



LEXTON- THE NAME BORNS A MIX OF BETWEEN A PARODY OF THE .NAZI BAND BOTALLONDE CASTIGO AND THE FUN WE ALL HAVE 

I TOWARDS THE "BOTELLON" (EVEN IF IN THE BAND"WE. ARE " THREE PEOPLE THAT WE DON"T TAKE ANY ALCOHOL, 
But WF TO TERATE THOSE WHO DO IT) WE CALL BOTELLON IN "SPAIN WHEN MANY PEOPLE ^CONSUMES ALCOHOL^ THE STREETS 
HAVING BOUGHT IT BEFORE IN A SUPERMARKET OR SHOP.. THAT CAUSED A LOT OF CRITICS FROM A PART OF TOE PUNK PEOPLE 
WHEN THAT BOTELLOnIjAS IN FRONT OF THE SQUATS OR PLACES WHERE CONCERTS TORE MADE. ^^fet 

TFXTON- EL NOMBRE SALIO POR UNA MEXCLA ENTRE LA PARODIA DE LA BANDA NAZI BATALLION DE CASTIGO Y -POK.. LA 
JSa'oS SlSciA LA CRITICA EL BOTELLON f EST) QUE EN LA BANDA HAY THES PERSONAS QUE NO CONSIJMINOS_JADA ; 
SSiol, -ERANTES^N^ 

W^Sffi^^^^S^ P^ S CuLTdICHO BOTELLoFse LLEVABA A CABO EN .LAS * - P 
PUERTAS DE.LAS OKUPAS GARITOS DO NDE SE HACIAN LOS CONCIERTOS . 

EM: DID^IIlETHING XWKKYX SPECIFIC INSPIRE THE LYRICS TO "ECOCIDIO"? 
IxHE ENVIRONMENTAL TREATIES OF THE EU?/ 



WITH 










;& 



i\ 



.»■? 






-:r- •■>••,■■ ■■ 



■*Mt 



;.;.:LEXTON: LA LETRA ESCRLBIO IVAN EL CANTANTE DE LA BANDA, ESTAMOS TOTALMENTE l*;.j 
.-■" DE ACUERDO EN QUE EL HOMBRE ES ELVERDUGO DE SU EXISTENCIA, RIQUEZA, DINERO, i-^.,' 
ijgGUERRAS, TODO VALE PARA CONSEGUIR PODER XKHipKX AUN QUE LOS DANOS SEAN ?:",.f, ■*•':•« 

tr irrep arables. ''2^."- ; J «»f7?^fcis i-^T^iiiMti^ieS^*^"^^ 

'■Sir--:.— ■■•':•,« 



*■'-*<*■ Jia£--" f ' 



M 



. EM: HOWIS THE PUNK "SCENE IN SPAIN? XXX I'VE NOTICED A LOT OF GREAT BANDS FROM 
vSPAIN RECENTLY, WHICHARE YOUR FAVORITES? £,'«. 






ESPANA ? ME HE DADO CUENTA DE ;£ < 



f Y«Ri EMj_ ? O5M0 ES_JLA__ESCENA EN. 

ryP*QUE HAN S ALI DO 'i,UN^Mh1 z~m6 nT0N DE BUENOSGRUPOS DEALLI ULTIMAMENTE 

Av-rVcUALES SON TUS^FAVORITOS? ^^^l^p|^^^ :, * ,,,,,r, *" J ^"' ; *'' * "^ 
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SV 



mm 



*rv.^SSI§EL 



■># 



■•?vr. 



iV 
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LEXTON: THE SCENE IN SPAIN IN THE LAST YEARS HAS BEEN ENRICHED 



^ WITH THeJcOURAGE OF A LOT OF "BANDS THAT HAVE TOUR % JOOT^>F&?' 
"OUR COUNTRY. TO" PLAY, I THINK TtHAT'tHE" QUALITy'oF BANBS'ifc':: 



fk? : 



NOWADAYS HAS NOTHING 



TO ENVY OF ANYWHERE IN THE?:*. 
WORLD. THERE ARE A LOT o"f~ GREAT ' BAND SWHIC H^TTlKE: j;^^ 



^ANTIPLA^* JDERRQtI, TOTALICKERS, HOLOCAUST^ IN^ JOURJIEAD 
%i' HORROR , " INSOMNIO , _ UBER ^INFAME ,- BLAK r PAroA~,^NAl|eiGUL 
-•LOOKING FOR AN ANSWER, " JUST "TO NAME~A FEwQ^jESSilifrT^ 

\IVAN: IN A FEW YEARS AGO TILL NOW, A LOT OF SPANISH BABBS, ARE TOURING OUT 
Tj AND EDITING MATERIAL IN EUROPEAN LABELS OR FROM USA, AND THE PUNK SCENE FROM Wk 
f. HERE IT's. BETTER KNOWN, AND LIKE LEXTON SAYS. THERE ARE A LOT OF BANDS THAT HAV 

I WILL SAY ANTIPLAYAX 



GREAT QUALITY IN THEIR ACTS LIVE, AND INTHEIR RECORDINGS. 

KARNVAPEN ATTACK, (RIP) , INSOMNIO, CAMARA DE GAS, DISKOIRAA, HUMAN BASTARD ( RIP) 




msh 






: &*M 



?g*i LEXTON: LA ESCENA EN ESPANA EN LOS ULTIMOS ANOS SE HA' VISTO ENRIQUECIDA C ON E L,'VALOR DE MUCHAS BANDAS V>3P@fe*;^"j 
?^"A "la"H0RA'"de"" SALIR~F UERA d FnUESTRO PAIS XtOCArT LA ; CALIDAIl' p£lAS ^ANDASj hOY'dIA CREO QUE NO TIEN_JADA. ,QUEjfc- -] 
^f^ttiMkijrDE'^^TKIM^^ MUY BUEN0S QUE NOS_ GUETAN^COMO^ 

*. ; V':'A\T^TiT~v;~ i ^^T,^~^^^'rT™~^"'c. JHof.OCAUST IN YOUR .~HEAd"" .'"."' HORROR*'" t"^"^"" ' " -t,.,™» , -.- .-,... 



,.,..,-' ANTIPLAYAX, DERROTA, TOTALICKERS,.^°CAU^ IN YOUR^EAD .i^g.O 





_ ±^.,.- .^LOOKING FOR AN ANSWER... POR CITAR UNAS CUANTAS . _ ,_^ . ,. 

IvIn : ' DESTOHACE YAMS 'uNOJ..Mo£^Ms1bAHDAS DE_ ESPANA '"sALIENDO MUChT DE* GIRA TediTANO 'MATERIAL ' 
^SELLOS^fMJPSl^^EE.mj^ j .,SE_CONOCE _MAS ^.ESCENA PUNK DE A5ui_rY _ Co5o 6Tce' KKEH "lECHON HAY BANDAS 

.i.T?QUE TIENE MUCHA CALIDAD EN SU plBECTp_Y. ; EN gg _SUS "feRABACIQNES , A PES T ACER A MI GUSTO ESTARIAN: ***■>■*■*>' " 

r ; -^ANTIPLAYAX," KARNVAPEN 'ATTACK."' ""'' (RIP) INSOMNIO ,' CAMARa'dE 

'■'•'J EM: DO PUNKS REALLY LAUGH AT YOU FOR WEARING KXH H JOGGING CLOTHES? 
'i'- WEARING IT, I HAVE MO TIME TO DRESS ALWAYS AS A PUNK, IT TAKES 



* .VI 





EM:" ? LOS PUNKS REALAMENTE SE RIEN DE VOSOTROS POR LLEVAR CHANDAL? . . 

; LLEVAR CHANDAL , NO TIENGO TIEMPO PARA VESTIR SIEMPRE DE PUNK,. DEMA.SAIDO P^°;ft" Axv-,y..-:, 

^LEXTOnTyEAhTsOME PUNKS" SAY THAT*WEARING A JOGGING SUIT OR TRACK SUIT IS i, BREAKING_WITH_ THEJ_G00P_ PUNK" ^ _. , ^ 

^-AE^THETICsT^oFkNOw" THAT', " YOU SHTOULP TOARBLACKt CLOTHES, STUDS, PATCHES. .^THE WHOLE KIT TO _BE_ A _ REAL TT^^S^ 

"- — — ~ -"--•• ■^■-■:-l..--^ :— •'»*'-S.^v.-_'.:::.-„'-.'.-^ „„„ .-n„ ^t,^™^ t.tt^tj Y0UR •,^' ,.-| 

i-^ilPE 

Jmf. _ 

•^UAnTtHE LYRICS OF "PUNX CHANPALEROS" IS BASEP ON REAL EVENTS, THERE ARE A 

^'pUNK '"'ANP~^ETESTFiETi*CS r ''ir6NE~0E" THEmV IS^NOT NECESSAr" 1 "tHAT VoU W EAR LEATHER' 

•'" AND -B%t5TTF0R BEING A PTJnTyOUJAVe''tO "GO WITH_ THE ~THINGS_ THAT _MAKE _YOU _ FEEL BE 

|P"CL0THES, BECAUSE"EVElTWHEN"iM NAKED I "kEESXEHHKX DRESS LIKE A PUNK^ CAUSE^PUNK 

r^ilS INSIDE OF ME, THE AESTHETICS WITHOUT ' " '""" "^ 1DTTX ™ r T ° 

• .V; >- : x.-o- ;• 
*'< .:■»■: ■■&1±,* 
( 7 : LEXTON: SI, ALGUNOS FUNXS ui^« w* _^f^t^™_^- "l."~:~ T;_L_™ ._._<,.-— —^ii^'i^ -TiTrnM ™J" ; >^*W^ 




^ilf^i^L^L^ElA^ANDAR^i^ 



YA SABES DEBES ^j- 



fi'tt! 




H0tV.!3J!< 




otellon 



be 



Cagttgo 




-Botellon de Castigo are an excellent hardcore punk band hailing from Spain. 

I WAS FIRST, INTRODUCTED TO THEM AFTER HEARING THEIR SPLIT 7" WITH 
AUTONOMIA FROM PERU. BOTELLONDE CASTIGO PLAY AN AWESOME BLEND OF RAW 
D-BEAT AND HARDCORE PUNK, AND HAVE A NEW 7" OUT. HERE IS AN 
INTERVIEW CONDUCTED WITHTHEM EARLY THIS YEAR. 
%£■ — ■ 

EM: WHO IS IN BOTELLON DE CASTIGO? ARE YOU ALL IN OTHER BANDS? 
EM: ?QUIENES SOIS BOTELLON DE CASTIGO? ?ESTAIS EN OTRAS BANDAS? 

BOTELLON DE CASTIGO ARE: IVAN: SINGER, KORTAT: GUITAR, HUEVO: BASS, 
>tefi«' LEXTON;: DRUMS. 



BOTELLON DE CASTIGO SOMOS : 
IVAN: VOZ, KORTAT: GUIIARRA, 
HUEVO: BAJO, LEXTON: BATERIA. 



WE HAVE PLAYED IN THE NEXT BANDS: 

IVAN IN ESTIGA, KHALI DESTRUCTION, LAS REINASDE LA NOCHE... 

KORTAT IN DISUNDEAD, MORDAZAS , VIOLENT HEADACHE, TOTALICKERS, MOBCHARGE, 

ATEH, XIBECAOS, VICTIMAS DEL 01!... 

HUEVO IN DERROTA, ANTI-PLAYAX, ADIAPHORIA, CHANDETA, DISBARO, . . 

LEXTON IN DISUNDEAD, HOLOCAUST IN YOUR HEAD, TOTALICKERS, LAS REINAS 

L DE LA NOCHE, DISPARO, FEDH, KHXHBEEX, CHANDETA, ANTI-PLAYAX, 

DKXEHXRKK DESGUACE , TERAPIA DE RABIA. . . 

HEMOS TOCADO Y TOCAMOS ACTUALAMENTE EN LAS SIGUIENTES BANDAS: 

IVAN EN ESTIGIA, KHALI DESTRUCTION, LAS REINAS DE LA NOCHE... jfc. 

KORTAT EN DISUNDEAD, MORDAZAS, VIOLENT HEADACHE, TOTALICKERS, MOBCHARGE,., 

ATEH, XIBECAOS, VICTIMAS DEL 01 ! . . . 

HUEVO EN DERROTA, HOLOCAUST IN YOUR HEAD, TOTALICKERS, LAS REINAS DEL LA' 

NOCHE, HXXKKKK$X DISPARO, FEDH, CHANDETA, ANTI-PLAYAX, DESGUANCE, TERAPIA DES*. 

RABIA. . .. 

EM; WHAT IS THE MEANING OF BOTELLON DE CASTIGO? I THINK I KNOW THE GENERAL IDEA, BUT I DO NOT WANT TO GIVE A 
WRONG DISCRIPTION. ^ UPlifc, 

EM- 'QUE STGNIFICA BOTELLON DE CASTIG0? CREO TENER UNA IDEA GENREAL,PERO NO QUIERO DAR UNA DESRIPCION ERRONEA. 



LEXTON- THE NAME BORNS A MIX OF BETWEEN A PARODY OF THE .NAZI BAND BOTALLONDE CASTIGO AND THE FUN WE ALL HAVE 

I TOWARDS THE "BOTELLON" (EVEN IF IN THE BAND"WE. ARE " THREE PEOPLE THAT WE DON"T TAKE ANY ALCOHOL, 
But WF TO TERATE THOSE WHO DO IT) WE CALL BOTELLON IN "SPAIN WHEN MANY PEOPLE ^CONSUMES ALCOHOL^ THE STREETS 
HAVING BOUGHT IT BEFORE IN A SUPERMARKET OR SHOP.. THAT CAUSED A LOT OF CRITICS FROM A PART OF TOE PUNK PEOPLE 
WHEN THAT BOTELLOnIjAS IN FRONT OF THE SQUATS OR PLACES WHERE CONCERTS TORE MADE. ^^fet 

TFXTON- EL NOMBRE SALIO POR UNA MEXCLA ENTRE LA PARODIA DE LA BANDA NAZI BATALLION DE CASTIGO Y -POK.. LA 
JSa'oS SlSciA LA CRITICA EL BOTELLON f EST) QUE EN LA BANDA HAY THES PERSONAS QUE NO CONSIJMINOS_JADA ; 
SSiol, -ERANTES^N^ 

W^Sffi^^^^S^ P^ S CuLTdICHO BOTELLoFse LLEVABA A CABO EN .LAS * - P 
PUERTAS DE.LAS OKUPAS GARITOS DO NDE SE HACIAN LOS CONCIERTOS . 

EM: DID^IIlETHING XWKKYX SPECIFIC INSPIRE THE LYRICS TO "ECOCIDIO"? 
IxHE ENVIRONMENTAL TREATIES OF THE EU?/ 



WITH 
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;.;.:LEXTON: LA LETRA ESCRLBIO IVAN EL CANTANTE DE LA BANDA, ESTAMOS TOTALMENTE l*;.j 
.-■" DE ACUERDO EN QUE EL HOMBRE ES ELVERDUGO DE SU EXISTENCIA, RIQUEZA, DINERO, i-^.,' 
ijgGUERRAS, TODO VALE PARA CONSEGUIR PODER XKHipKX AUN QUE LOS DANOS SEAN ?:",.f, ■*•':•« 

tr irrep arables. ''2^."- ; J «»f7?^fcis i-^T^iiiMti^ieS^*^"^^ 

'■Sir--:.— ■■•':•,« 



*■'-*<*■ Jia£--" f ' 



M 



. EM: HOWIS THE PUNK "SCENE IN SPAIN? XXX I'VE NOTICED A LOT OF GREAT BANDS FROM 
vSPAIN RECENTLY, WHICHARE YOUR FAVORITES? £,'«. 






ESPANA ? ME HE DADO CUENTA DE ;£ < 



f Y«Ri EMj_ ? O5M0 ES_JLA__ESCENA EN. 

ryP*QUE HAN S ALI DO 'i,UN^Mh1 z~m6 nT0N DE BUENOSGRUPOS DEALLI ULTIMAMENTE 

Av-rVcUALES SON TUS^FAVORITOS? ^^^l^p|^^^ :, * ,,,,,r, *" J ^"' ; *'' * "^ 
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LEXTON: THE SCENE IN SPAIN IN THE LAST YEARS HAS BEEN ENRICHED 



^ WITH THeJcOURAGE OF A LOT OF "BANDS THAT HAVE TOUR % JOOT^>F&?' 
"OUR COUNTRY. TO" PLAY, I THINK TtHAT'tHE" QUALITy'oF BANBS'ifc':: 



fk? : 



NOWADAYS HAS NOTHING 



TO ENVY OF ANYWHERE IN THE?:*. 
WORLD. THERE ARE A LOT o"f~ GREAT ' BAND SWHIC H^TTlKE: j;^^ 



^ANTIPLA^* JDERRQtI, TOTALICKERS, HOLOCAUST^ IN^ JOURJIEAD 
%i' HORROR , " INSOMNIO , _ UBER ^INFAME ,- BLAK r PAroA~,^NAl|eiGUL 
-•LOOKING FOR AN ANSWER, " JUST "TO NAME~A FEwQ^jESSilifrT^ 

\IVAN: IN A FEW YEARS AGO TILL NOW, A LOT OF SPANISH BABBS, ARE TOURING OUT 
Tj AND EDITING MATERIAL IN EUROPEAN LABELS OR FROM USA, AND THE PUNK SCENE FROM Wk 
f. HERE IT's. BETTER KNOWN, AND LIKE LEXTON SAYS. THERE ARE A LOT OF BANDS THAT HAV 

I WILL SAY ANTIPLAYAX 



GREAT QUALITY IN THEIR ACTS LIVE, AND INTHEIR RECORDINGS. 

KARNVAPEN ATTACK, (RIP) , INSOMNIO, CAMARA DE GAS, DISKOIRAA, HUMAN BASTARD ( RIP) 




msh 






: &*M 



?g*i LEXTON: LA ESCENA EN ESPANA EN LOS ULTIMOS ANOS SE HA' VISTO ENRIQUECIDA C ON E L,'VALOR DE MUCHAS BANDAS V>3P@fe*;^"j 
?^"A "la"H0RA'"de"" SALIR~F UERA d FnUESTRO PAIS XtOCArT LA ; CALIDAIl' p£lAS ^ANDASj hOY'dIA CREO QUE NO TIEN_JADA. ,QUEjfc- -] 
^f^ttiMkijrDE'^^TKIM^^ MUY BUEN0S QUE NOS_ GUETAN^COMO^ 

*. ; V':'A\T^TiT~v;~ i ^^T,^~^^^'rT™~^"'c. JHof.OCAUST IN YOUR .~HEAd"" .'"."' HORROR*'" t"^"^"" ' " -t,.,™» , -.- .-,... 



,.,..,-' ANTIPLAYAX, DERROTA, TOTALICKERS,.^°CAU^ IN YOUR^EAD .i^g.O 





_ ±^.,.- .^LOOKING FOR AN ANSWER... POR CITAR UNAS CUANTAS . _ ,_^ . ,. 

IvIn : ' DESTOHACE YAMS 'uNOJ..Mo£^Ms1bAHDAS DE_ ESPANA '"sALIENDO MUChT DE* GIRA TediTANO 'MATERIAL ' 
^SELLOS^fMJPSl^^EE.mj^ j .,SE_CONOCE _MAS ^.ESCENA PUNK DE A5ui_rY _ Co5o 6Tce' KKEH "lECHON HAY BANDAS 

.i.T?QUE TIENE MUCHA CALIDAD EN SU plBECTp_Y. ; EN gg _SUS "feRABACIQNES , A PES T ACER A MI GUSTO ESTARIAN: ***■>■*■*>' " 

r ; -^ANTIPLAYAX," KARNVAPEN 'ATTACK."' ""'' (RIP) INSOMNIO ,' CAMARa'dE 

'■'•'J EM: DO PUNKS REALLY LAUGH AT YOU FOR WEARING KXH H JOGGING CLOTHES? 
'i'- WEARING IT, I HAVE MO TIME TO DRESS ALWAYS AS A PUNK, IT TAKES 



* .VI 





EM:" ? LOS PUNKS REALAMENTE SE RIEN DE VOSOTROS POR LLEVAR CHANDAL? . . 

; LLEVAR CHANDAL , NO TIENGO TIEMPO PARA VESTIR SIEMPRE DE PUNK,. DEMA.SAIDO P^°;ft" Axv-,y..-:, 

^LEXTOnTyEAhTsOME PUNKS" SAY THAT*WEARING A JOGGING SUIT OR TRACK SUIT IS i, BREAKING_WITH_ THEJ_G00P_ PUNK" ^ _. , ^ 

^-AE^THETICsT^oFkNOw" THAT', " YOU SHTOULP TOARBLACKt CLOTHES, STUDS, PATCHES. .^THE WHOLE KIT TO _BE_ A _ REAL TT^^S^ 

"- — — ~ -"--•• ■^■-■:-l..--^ :— •'»*'-S.^v.-_'.:::.-„'-.'.-^ „„„ .-n„ ^t,^™^ t.tt^tj Y0UR •,^' ,.-| 

i-^ilPE 

Jmf. _ 

•^UAnTtHE LYRICS OF "PUNX CHANPALEROS" IS BASEP ON REAL EVENTS, THERE ARE A 

^'pUNK '"'ANP~^ETESTFiETi*CS r ''ir6NE~0E" THEmV IS^NOT NECESSAr" 1 "tHAT VoU W EAR LEATHER' 

•'" AND -B%t5TTF0R BEING A PTJnTyOUJAVe''tO "GO WITH_ THE ~THINGS_ THAT _MAKE _YOU _ FEEL BE 

|P"CL0THES, BECAUSE"EVElTWHEN"iM NAKED I "kEESXEHHKX DRESS LIKE A PUNK^ CAUSE^PUNK 

r^ilS INSIDE OF ME, THE AESTHETICS WITHOUT ' " '""" "^ 1DTTX ™ r T ° 

• .V; >- : x.-o- ;• 
*'< .:■»■: ■■&1±,* 
( 7 : LEXTON: SI, ALGUNOS FUNXS ui^« w* _^f^t^™_^- "l."~:~ T;_L_™ ._._<,.-— —^ii^'i^ -TiTrnM ™J" ; >^*W^ 




^ilf^i^L^L^ElA^ANDAR^i^ 



YA SABES DEBES ^j- 



fi'tt! 




•VA£ 



■^i. 



r&S&sMr; 






liLi; 



'has de ir ***S^ 
'gusto", yo uso 



•~rt- 



■ft&ADJUSTOS Y BOTAS. 
pgCOMO TU ESTES MAS A 

1|*ropa^omoda7'ya qIusta cuato~vjdy : 

'V' D^NUDOT™ 1 CONSIDER^ QU^'VlStO fy"- 

|^PtM7"YA*EL JUNK'eSTA IN _MI ;, ji>;'j% 

^^Ri6r7"la"eSTETICA^SIN UNA_V^ 

-JlBEA^^CLARA DE"LO QUE ES SER P™Kj£*| 



j 



rV" EM:' YOUR ' V x WAS EDITED BY ; MANY ; LABELS. jfv^W 
'f : :- : /r,n seems "it "is'more COMMON TO DO THIS IN^V'; 
-/.'■EUROPE AND SOUTH AMERICA THAN EE.UU. OR ^&*m~--.~ *^T.^.v»^*;Ca< 

Hsk?mTim- comment '■ abo'uT* WfY" thi s "is? ^X0M%^ ^ ■■?&$', j£§k% ; 

%^-S™ ! AMERICA ^r SU^mcrSsTO;MAS ffi .^LOS^;™-** 
X;: : fY JAPON. 



[ ?HHKX" ?ALGUN"' coMENTARIO "SOBRE POR QUE TojDRIA EHi B^B» *~^- ■*&:*.'>■ 

V~W£5|;*^M^^ HAVE WORKED BOTH f m ■. 

» ;J '>.*:,".;« "-pvusnNAT.T.Y WITH ALL THE BANDS IVE„P,LAYED WITE [AND "£%- qF vERA lTLABELSlT,iKE WE HAVE JUST. MA! 



^LEXTON:ME PERSONALLY. 
, , "' WAYS . v ONE JJSeL^EDITS 

f'wiTH the'split'epT "our"new 



ITH ALL THE BANDS IV! . ft M|D WITH ml, I^^Ps^eIO^labELSJlIKE WE HAVE JUST. MADE V: 
P OR EP, OR THE RECORD IS A COEDITION BE Vf" * ' _ FRIEND ^ABELS FROM THE STATE ,]_& 

fc£V£^&&^^^^ TO i EDIT BANDS-MATERIAL, MAYBE. ££4 

$&?£ CAUSr4"pE0PL™ S E aS"I!e lD™iDutLi°STi™ THEIR GENERAL Lift* AND YOU NOTICE THAT ™SI«IC^ 
^TTJS ^ S = ^y- E S>- IS EDITED BY ONE OR MANY-LAiLS; I HAVE A LABEL, AND AM; ALWAYS WORKING ; WITH ■ COEDIT %^ 
t^ LwrMS -^Sui'^S^SR^AVE- ENOUGH MONEY TO DO IT ByWoW.AND .fLIKE TO THE COOPERATION, 

S^eS^ac^ 

j%^a.>.i'^^ fdttado nuestrosidiscos demos trabajado de las>,? : , 

ilfLEXTON: YO PERSGNAMENTE CON LAS BANDA3 QUE HE TOCADO Y HEMO^ EDITADO JW ^ ^ ^^^^ VARIHS -sELLOsWf 1 
Sf,DOS MANERAS<QUE EN UNICO SELLO_TE_ S J^| ^ L ; U * ' y NUESTRA PROXIMO EP~TAMBIEN SERA'cOMO EL PRIMERO UNAjg 
^COMOEN ESTE CASO EL ANTERIOR EP. DE B OTELLON DE CASJIGO NUESTRA ; .?£°^--^^ .. HE DE DEciRM~GUSTAN" IAS DOS# 
X COLlBORA ffiC ON . PAS VARIOS. SELLOS Y AMIGOS TANTC DEL ESTADO COMO DE FUERA. HE^DE ^^^ DIFERENTE >- 

5MMEWS~DE HACER LAS EDICIONES, ^ i ^^^ 6 ^ s J ^^^ I SSffl BAD0 S A HACERC^DICI^^jNTREjARIOSr 
iNO-SABIA QUE? EN USA JAPON NOJ^E HTCIERAN NO ESTUVIERAN LW a . poCODINERO PARA INVERTIR PERO 'C^ 

^SFlLOS:"LAMEYORIA-|P^DE LAS COEDICIONES. SON HECHAS J OR SELLOS Q^ TIENE MUY POCO ^ N ^ p^iERA PONER "rt 

IqUE ESTAN^INTERESADOS EN QUE SALGA NUESTRA MATERIAL ES ™ DE^IDO ESE DIMO « Q v OTRA.^|: 

^CO-siTLOT DESDrAQUI "MUCHAS GRACIAS A TODOS LOS. SELWS J^ ^GTOA V^ 

IIVAN: NO. SE BIEN LA VERDAD PORQUE EN USA JAP^N NU bL iKim w* fl r A -™-g ENE ^^-- Y ESO LUEGO SE NOTA DENTRO j^f* =* 
^iWTUEDA^ER-QUE AHI__LA_GENTE ^^^^^O^OR S" SSo O^pMrTOS:, TO TENGO UNgSELLO MDSICAlU 

k E ia m5sica7a.mi-me da ™^m™™^™i T S^ ™w?w^ no tengo dinero-suticiente NUNCA PARAU:4 
(V^eWp^R^aj^ditMoI^te^ 

JPAR A HAC ERLO SOLO Y^ TAMBIEN 

^^^ BE ^^ Si! ™1^^^?"S^LLON" DE CASTIGO HAS ANY^GOALS? ORTjUST FOR FUN? ; >^<^?f^ 
I EM: AS A 



^SoST^E BAND'''lS^JUsfpOR ED^f, CAIffi"^" DONT HAVE 'ENOUGh'TiME TO PRACTICEt c .»JPOSE7 PLAYV RECORD. . ..' CATI SE l^|| 
^EACrMEMBER OF THE BAND LIVES INDIFFERENT CITY 4'AFT ER' TH^IRST SHARED EP WITH AUTONOMIA WE STOP FOR JJJJJ^ 
fe^lNYWlNGl^SH^E-BAir^AND ALSO THE BASS PLAYER^ABANDONED THE BAND THEN _HUEVO _ C^JU^^M^^ 
^^^WnStSn^. AND IN ONE PRACTICE WE COMPOSED ^J^°^^^^*^l^^ 
^"^ ^ WITH-CHAN^L^,W^O jSi ^ ii ^^ J P^^ 

IDEA OF __ 

(THE MOST IMPORTANT 




:4P;LEXT0N: LA BANDA FUNCTONA POR PURA DIVERSION, YA QUE 
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MORPHEKEARE A NEW PUNK BAND FROM' SAN FRANCISCO CALIFORNIA, AND. PLAY.. A CRAZY I 
PUNK STYLE. SOMEWHERE INBETWEEN BASTARDS AND KAAOS. FROM FINLAND, AND THE NOISY . * 
JAPANESE CRUST BANDS OF. THE -90's THEIR . SOUON RONTON, AND 
NOISERAID HARDCORE DEMOS. ARE 7. OF THE BEST . TAPES . IVE HEARD RECENTLY, AND THEY 
WILL HAVE A SPLIT 7" WITH JAPAN 'S D - CLONE OUT BY THE TIME THIS IS PRINTED, SO 
HOPEFULLY. YOU GOT IT! THIS .INTERVIEW WAS CONDUCTED WITH DAIKI THE BAND'S 
GUITARIST, SHORTLY AFTER RETURNING FROM THEIR SHORT SHARP SHOCK TOUR THIS YEAR. 

EM: SINE MORPHEM IS A. NEW BAND CAN YOU INTRODUCE EVERYONE, Wk^T. INSTRUMENT THEY • 

•■ PLAY, AND A SHORT HIS TROY I GUESS? ... - « 

•_ '. . - . \tv 

\ DAIKI: I PLAY GUITAR, MOTO SINGS, CYROUS PLAYS ? « 

" , ■• — • • •• ""■■■••• -=••. ■ • \ ■ :. . . . :. . jf ' !.■ . . 
j DRUMS, AND WILL PLAYS BASS. THE;] BAIro WAS STARTED A 

LITTLE MORE THAN A YEAR AGO BY MOTO AND CKROUS, 
; AND I JOINED! ; LAST MARCH (A YEAR . AGO) AFTER . fe 
GOING "THROUGH SOME BASS PLAYERS , WILL SETTLED TO BE . 
\ A "MEMBER AROUND AUGUST.; } 



EM: WHAT DOES MORPHEME MEAN IN THE CONTEXT OF A BAND?. 
I MAYBE THE 'SIMPLICITY OF THE J MUSIC AND LYRICS? ' ( 
. I THOUGHT '"• IT WAS "A COOL AND INTERESTING NAME.'. 
: DO YOU; CARE f TO . EXPLAIN IT? " 

....„.., J**&* , . -_. . 

DAIKI: A MORPHEME IS THE SMALLEST MEANIN GFUL UNIT IN THE ; 
; GRAMMAR OF A LANGUAGE. "[ WE WERE DRAWN INTO _. \ HOW THE WORD 
IIS EMPHASIZED IN THE "SIGNIFICANCE OF THE 1 , "CORE" INSTEAD. 
;OF THE UNNECESSARY CRAP AROUND IT. SO WE FELT WE HAD SOME. 

RELATION TO THE WORD ITSELF.'' f I 
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THE PUNK SCENE? AND HOW IS BEING A NEW BAND THERE? 
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PUNK SCENEAND PEOPLE ARE SUPPORTIVE OF EACH OTHER. ALTHOUGH BEING A YOUNGER BAND 
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EM: HOW WAS YOUR RECENT MINI - TOUR 
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DAIKI: IT WAS FUN! SINCE WE BOOKED THE TOUR ON LAST MINUTE (A MONTH BEFORE) $& 
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: ALTHOUGH, AL T HE ME MBERS OF HAVE DIFFERENT OPINIONS ON, |8 J 
^DIFFERENT S TUFF, ! WE ^ARE N OT RE ALLY WILLING TO_ SACRIFICE ^^^g' 






IMPORTANCE OF"' THE 



&j "CORE". RATHER THAN ATTEMPTING TO FORCE OTHERS TO. ENGACE 
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fiP, EM: WHAT HOBBIES, OR NON-PUNK INTERESTS DO -YOU HAVE? 
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EM: SO WHAT DOES MORPHEME HAVE 
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PLANNED FOR THIS YEAR? 
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SO I. HAVE LOVED HELLKONTROLL EVER SINCE THEIR FIRST EP " SOUL ROBBER 

AND NIGHTMARE FUCKERS" AND THOUGHT IT WAS A VERY UNDERRATED .RELEASE . ANYWAYS f 
I GOT A. CHANCE TO, SEE THIS BAND IN . THEIR VERY OWN LIVING ROOM. AT A DAY SHOW \ "'" . 

FOR THE CHAOS IN TEJAS FEST IN AUSTIN. I WAS LITERALLY BLOWN AWAY AT THE ^ 

INTENSITY THAT WAS PRESENTED FROM THIS . TWO PEICE BAND. DAN THE DRUMMER IS f%* 

AMAZING, .LAYING DOWN INSANE DRUM BEATS LIKE MOB 470N SPEED (.THINK FRIGORA) CRAZY ^ 

DUAL VOCALS, AND MAX THE GUITARIST AND LEAD VOCALIST SUPPLYING A RELENTLESS t 

ONLSAUGHT.OF RAW PUNK RIFFS. I REALLY DON'T EVEN KNOW WHAT ELSE TO SAY EXCEPT ,* 

IT WAS PHENOMENAL! ! AFTER SEEING THEM. I HAD TO DO THIS INTERVIEW. 4 



HAVE SOME COMPILATIONS AND POSSIBL Y Aj l WAY SPLIT WITH OUR FRIENDS, AND A 
FROM AN UNDECIDED LABEL. " —- — *■ 

,\...:...c:.....^». 5 i^^.JfclS . '.*&£_ 

-,;! EM: .WHAT IS; THE. 'BEST .WAY/TO GET IN CONTACT 'WITHYOU ?t .. ' v;/ ~ 



i?i!ii>ti;<Bgicii»i'inc 



<£■ EM: ANY LAST WORDS OR COMMENTS YOU WOULD LIKE TO HAVE PRINTED? % 
-DAIKI: THANKS TOM FOR W. 




EM: SO HELLKONTROLL HAS. BEEN TEARING IT UP FOR A COUPLE YEARS NOW. CAN YOU TELL 
US. HOW. IT STARTED? HAS IT ALWAYS BEEN : A TWO PEICE? WAS THERE EVER A DEMO? 

/ MAX: HELLKONTROLL STARTED ABOUT TWO AND A HALF OR THREE YEARS AGO. DAN AND I 
/ HAD BEEN IN SOME. BANDS BEFORE, BUT NONE OF THEM REALLY DID ANYTHING EXCEPT DEMOS 

/ AND LOCAL SHOWS.. HELLKONTROLLACTUALLY RECORDED A DEMO IN 2007 BUT IT WAS NEVER 

/RELEASED AS IT DID 'NT REPRESENT US WELL.? ' 

..._,'.'.'.":..:.•. :r.::.:::.~:~:. ■/-..:::■■: .-:'• ..' £&~ • . . 

EM: I KNOW WHEN WE SPOKE IN AUSTIN. YOU SAID YOU HAD TO LIMIT THE AMOUNT OF 
DISTORTION ON YOUR GUITAR SO THERE IS AT LEAST A BIT OF MELODY SINCE THERE IS NO 
BASS PLAYER. HAVE YOU EVER THOUGHT ABOUT ADDING A THIRD, MEMBER OR HAS ANY SORT ! 
OF THOUGHT LIKE THAT BEEN ABANDONED AFTER BEING SUCESSFUL THIS, LONG WITHOUT ONE? : 



fsn^ 






HAVE TWO^MMBJSRSj'BUTITS NOT TOO^BIG^OF AN ISSUE. I REALLY LIKE z - J 
MY' g'UTTAR' TONE 7 AND EVEN IF WE SHAD A BASES' PLAYER" Im'sURE IT WOULD'! 

BEjSIMILAR. WE HAVE TALKED ABOUT GETTING ONE, JBUT IT IS HARD 
\l ENOUGH TO. COORDINATE OUR OWN SCHEDULES, ONE EXTRA PERSON WOULD^ j 
, COMPLICATE THINGS 'MSb^l 



. . EM: DOES ONE OF YOU LIVING.IN, TEXAS , AND THE OTHER « Jfc^'i 

, .LOUISIANA EVER"MAKE IT~MRDF"f<> PLAY SHOWS, PRACTICE, i&j 

I TOUR, , ETC? .CAUSE. YOU SEEMED_ REALLY TIGHT AND WELL % U 

REHEARSED" WHEN I SAW~YOU?\ j 

\ : .^cm^'is:<w^v 'I 

\/ MAX: IT DEFINIELY MAKES IT HARDER TO PLAY SHOWS. WE = I 
. 4 iTEND TO HAVE AN EASY TIME'. PRACTICING BECAUSE • 

PRACTICES ARESO SHORT. 3 WE DON'T EVER pALLY TAKE 
■TOO MUCH TIME TO LEARN. NEW SONGS. FINANCIALLY THOUGH: , 
t ;IT IS A. PAIN IN THE .AS S^Q ALWAYS HAVE TO GO BACK; | 

1^ :"AND FORTH VISITING EAcij^S Ji^ 
M OTHER. " ■ %; ^ £&&>*# 
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IS^BASED ON THE JAPANESE AND SCANBI 
! INFLUENCED BY MORE 



J- r "$&; 





i*u# 



fiP, EM: WHAT HOBBIES, OR NON-PUNK INTERESTS DO -YOU HAVE? 
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J^S^SSP 3 *^ 



DAIKI: 
■JIBURI 
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EM: SO WHAT DOES MORPHEME HAVE 



HUM 



PLANNED FOR THIS YEAR? 

- — • ■ - -■■■ ^y~- fpA 



m& - # 
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. . EM: DOES ONE OF YOU LIVING.IN, TEXAS , AND THE OTHER « Jfc^'i 

, .LOUISIANA EVER"MAKE IT~MRDF"f<> PLAY SHOWS, PRACTICE, i&j 
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EM: HOW WAS THE INITIAL TODR?" IKSIeMBEI NOT GETTIN5" TO SEE Y*ALi,: 

; MAX: THE TOUR WAS GREAT, THREE WEEKS UP .THE "EAST / : COAST \ 
'(FLORIDA TO MONTREAL AND BACK) " IT WAS TONS OF FUN EVEN IF IT, 

iWAS WAY TOO COLD, FOR US BEING THAT WE ARE FROM THE SOUTH. 

I ACTUALLY SAW SNOW FOR THE FIRST TIME i ON THAT TOUR. / • 

I EM: SO WHAT INSPIRES HELLKONTROLL MUSICALLY AND LYRICALLY J 



•^ »•• = MAX: MUSICALLY.. ^MAINLY INTERNATION Pim AND HARDCORE. - DISCHARGE, 
:';:;. . . .'»* r"jj 0B 4? ; ": T oNS OFLJAPANESE BANDS. I COULD REALLY MAKE A HUGELIST,. BUT ^ 

-.-\ '••"''*" -it' MIGHT "BE KIND OF BORING.; I LISTEN TO TONS OF PEACE PUNK, BUT ^ I J)ON"T J 

, : KNOW HOW EXACTLY '. ' THAT COMES OUT ! THROUGHTHE MUSIC. DAN LISTENS TO^ 
i'TONS. OF HOUSTON RAP. TONS OF STUFF REALLY. ^LYRICALLY WE WRITE ABOUT OUR DISSMSFACTION. 
,' WITH THE CURRENT STATE" OF THE WORLD . [ YA KNOW, TtYPICAL STUFF REALLY . , THE LYRICS I JRITE J 
^DEFINITELY HAVE A POLITICAL! SLANT TO THEM. I .THINK THE MAIN THEME OF OUR LYRICS THOUGH: 
; ARE^ FRUSTRATION ^ A1TO] fFEELiNGS "OF ISOLATION IN SOCIETY. J ' — -- 

EM: CARE TO GO FURTHER IN DEPTH WITH THE LYRICS TO THE SONG SOUL ROBBERS AND] 
I NIGHTMARE FUCKERS? OR IS IT SOMEWHAT ENIGMATIC FOR PERSOHAL REASON?/ 



•MAX: ACTUALLY I CAN'T TALK ABOUT THAT MAINLY BECAUSE 
AND ID PROBABLY EXPLAIN. THEM TERRIBLY.. ' 



I DIDNT WRITE THEM, 



EM: SO IN THE 7". NOTES CHRISTION (LABEL, NOXIOUS NOISE) MENTIONS HURRICANE \ 

KATRINA. I KNOW IT HAS BEEN A WHILE,. BUT WHAT WAS IT LIKE PRIMARILY IN THE PUNK' 
COMMUNITY. AFTER IT HAPPENED?' " " " "~~"~ ."'T.'. " " - rvnv 

:MAX: IM NOT: FROM. NEW ORLEANS AND DEFINIELY NOT AS' DEEPLY^INVOLVED IN^THE SCENE^ 

'AS A LOT - OF PEOPLE DUE TO THE 






m$3J®&®&® 



: BEING: DISPLACES, ETC) AS I WAS NOT DIRECTLY CONNECTED TO WHAT WENT ON IN THAT 
! PERIOD. I DON'T THINK A LOT OF PEOPLE REALIZE HOW TERRIBLE THINGS WERE DOWN THERE; 
AFTER THE HURICANE. I'M NOTiBLAMING PEOPLE FOR THEIR LACK OF KNOWLEDGE ON THE SUB; 
i SUBJECT, BUT DEFINITELY AM AMAZED AT HOW LITTLE ATTENTION THE DISASTER SEEMED j 
'TO HAVE GOTTEN IN A LOT OF. AREAS. ; EVEN NOW, YOU CAN STILL TELL HOW DAMAGED THE ! 
JCITY REALLY IS. THAT"S NOT TO SAY THERE. AREN'T REALLY GOOD THINGS HAPPENING THERE j 
: THERE IS, LOTS OF SHOWS GOING ON RECENTLY. THERE IS THE ANARCHIST LIBRARY,.* 
I IRON. RAIL,vpICH IS AN AMAZING PLACE.; "" '"" 

i EM: "im Interested in what sorts of punk things are going on . in your. local mea, j 

' " .IN TEXAS, AND LOUISIANA,, .THINGS, SEEMED^ PRETTY ACTIVE IN AUSTIN, I EVEN 

WENT TO A PIRATE RADIO STATION WHILE I WAS THERE. WHATS SORT OF .__."" OTHER BANDS 
'ZINES, PROJECTS ETC, ARE GOINGON? ■'"' 



j MAX : . .IN MY AREA OF LOUISIANA (I .LIVE ; 

• IN BATON ROUGE. FOR THE. MOST PART) THERE] 
j ARE 'LOTS. OF HOUSE SHOWS AND A FEW ^ 
; BANDS . r BUT NOT TOO MUCH ." THERE ; - 

jUSED : , TO BE A REALLY COOL f ( 
jDIY SPACE THAT BOOKED SHOWS, I 
I ACTUALLY ENDED UP LIVING THERE, 
I FOR A WHILE,. UNTIL HURRICANE ', <£ 

GUSTAV COMPLETELY WRECKED THE .. - 
, HOUSE. IT WAS CALLED 3846 J 4 

GOVERMENT. IN AUSTIN THERE IS A ^ 

WAREHOUSE SPACE CALLED THE 
/BROKEN NECK THAT IS ; PRETTY ' A 

i AWE SOME. .THERE IS M 

IMONKEYWRENCH BOOKS * THE "■ 
•PIRATE RADIO STATION, Si ' " 
' PRET iY. OFTEN, iLIKENEW' 






; DAN DOES A ZINE CALLED ERRATIC T ^ 
/CONFUSION. GET IN TOUCH FOR ; COPIES^! 



,_EM: SO_ YOU MENTIONED AlCOUPLE OF NEW 
iHELLKONTRpLL RELEASES WHEN WE SPOKE ALSO \ 
CAN YOU GIVE THE READERS . SOME MORE ? ' X 
liNFORMTION ON THEM," AND TpOSIBLY WHEN WE; 

^^/^^^["^^i^^'TBmJi ' 

MAX: IN THE WJRKS ARE A NEW EP TITLED j 

;"WANKER WAR" AND" A SPLIT EP WITH NO .■ ^ 

FUCKER. THERE WILL ALSO BE A TAPE VERSION, 

OF WANKER WAR WITH AN UNRELEASED . 
■STUDIO RECORDING SESSION FROM" A WHILE BACK. 7 

.' WE HAVE ALREADY RECORDED THEM AND 
PERSONALLY I THINK THEY BLOW THE OLD STUFF: 

iAWAY. "WANKER WAR" SHOULD BE OUT, 
RELATIVELY SOON. NOT "SURE ABOUT THE SPLIT.; 



?EM: WHAT ARE THE CHANCES OF TOURING; 
! f ON THE NEW: MATERIAL? ; '. "~ 



(MAX: I WISH "l COULD SAY. 

PROBABLY^ SLIM, WHO KNOWS i 

THOUGH, ID LOVE TO. ; 



SH JEM: WELL I AM RUNNING OUT OF, 
Jj^ \ QUESTIONS 7 WHAT'S THE BEST WAY,' 
'*"-' .'FOR PEOPLE TO CONTACT ; 

rHELLKONTROLL? I KNOW YOU SAID, : 
TfYOU MIHT HAVE A .NEW ADDRESS, 
- ISOON. 



I ! MAX: . I CAN, BE REACHED; AT 

j rMAX30334@GMAIL.C0M;OR YOU CAN j 

'REACH DAN BY MAIL AT: ; 

i . . . . — 

'1173HARGRAVE STREET; 

•AUSTIN, TX 78702 • 
USA 



EM: ANY FINAL SHOUT OUTS? 



MAX- TOM XHSXHRS THANKS. SO MUCH,, I LOVE YOUR. 
'" ZINE , AND'-RALLY; APPRECIATE j YOUR SUPPORT ., 
TRYING TO GET THE NEW RELEASES; OUT SOON. Li 




; ^CK THE SYSTEM!.! 

I S; TAY punk. 



^% 4 .. 
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■ ■ 



m * ■ 






SI 




:mm_wru ■■■■■■■■ 

f BTremolo Zine #6 (free/postage) ■■■§■■■.■■■1 

i gj Great photo zine + more! I first picked up one of these at a show a couple summers "ago "and "really 1 
- -i enjoyed it as well as the comp tape with it. Now we are on #6 and it is even better. Great photos _. 
bands like chainsaw to the face, tarpit, icon gallery, the endless blockade, hellnation + more. The ; 
■zine wraps up with an awesome Serbia/ex-Yugoslavia history and scene report. Great info from the' " 
| |80' s through the 90' s, the war, and all that conflict, and then goes into active bands in that -■ 
. -area. Complete with photos of them as well.— __!___ "_"— a m m ■■ m ' m — • m ■ ^E^T'J*4SSfe«s^^i. m 

1 ■ — — ..— — «-. — - — *■■■■■■■■■■■■■■■■ V&£.*£%£:&|9> ■ ■ 

Tremolo Zine #7 (free/postage) g ,g| M ■■■■■■ P /5| ?&SE5Sm WI..M. ■■■■■■" 
This is the most recent issue of tremolo zine, winter 2009 once again, great photo spreads all j ag 
i around. One particularly cool spread documenting, the chainsaw to the face tour. The zine finished 
up with a Severna Park scene report written by my pal Dan who sings for lotus fucker (hopefully you 
—'caught my last issue with their interview) All in all, another great issue, and can' t wait for the 
next one! Contact: Dan Gamble/296 N. Keswick Ave/Glenside, PA 19038/USA ' — " 



"Drunk Nach Osten! !! #l" ■ T ' . , , , J 

I Awesome Czech zine! This is focused exclusively on eastern European punk and hardcore. I love so much j 
I from that region, this zine is perfect since so many people overlook it. This issue features m H jj | 
■ interviews with komatoz/distress (the Russian band, not the ex-yugo band) Kurwa Apara, Adiexodo from • ^ 

Greece PFO from Macedonia, and Festa Desperato from Czech Republic. To top it off, it comes with a ■• 
•compilation CD with almost 40 tracks! Definitely one of the best zines I' ve gotten in a good while. I I 

Contact: Pavel Hrubes/Milady Horakove 14/602 00/Brno/Czech Republic | ■■■!■■■■■■ 






Hokku Zine #2' 



interview, and a couple poems. More of a newsletter 



■ Hi 




mmmwm 



■■■■■■■ I 



10' 1 ' issue of this great UK punk zine. I love how each issue 

This issue features holocaust, warvictims, and giftgas attack. I' ve grown a little tired or tn 
whole overdone d-beat thing lately, but the interviews are top notch. Photos, reviews, andj coup 
extra things as well. Get in touch! Contact: P.O. Box 202/Shipley BD18_3«TJ/UK 
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Evil Ninja Thieves ^■'■•■'■■■'■■■■■■■■■■■"■■IB ■ ■ ■ 
Debut issue of this UK cut and paste punk zine. Vegan recipes, photos, reviews, and cool interviews.! 
I with bands I' ve yet to see interviewed other places. The highlight for me was the interview withj 
i Festa Desperato, a great and underrated Czech band the other interviews are with luta armada from 
Brazil and st. peter ghidora from the US. Contact: 3 Littleburn Sway/Lymington, Hants/ S0416DZ/UK 
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Burning Distortion #1 (RMS2.00/US S4ppd) 
m -The first issue of this Malaysian hardcore and punk zine, 



_ -The first issue of this Malaysian hardcore and punk zine. This issue features some editorials and^ _ 
political writing and info. Interviews with Singapore .crusties Pazahora, and Malaysia Punks h 
■ ■ ■ Osmantlkos (hey they like Moz!) Really neat look into local Malaysian politics. Some reviews and£ 
.fliers round out the issue. Contact: tanjungbesar@yahoo. com*"' 1 "*.." ■ ■■■■■ ■"■""»"■ M 

■ mi ■■■■ i ■ ■■■ m m if mini ■■■■■■■■ 

' " ii ■ ■'■ ■ ■ ■ ■ 1 1 




Not Very Nice #5 ($3 US $5 World) _ 

Great zine by my pal Zach (merciless Game, xbraniax, not very nice and fuck music prod. Labels) He' sj 
'been doing this zine for a while now, and I' ve always loved the content. #4 was a primarily 'jp gg j^ 
;noisecore issue, but more punk content was promised here, and here it is! Definitely in the top zines- 
of the year, very comprehensive interviews with long running UK anarcho punks Active Minds and Czech .• 
Republic' s hardcore leaders See You In Hell. I think the interviews in this zine were really a step^ 
tbeyond and it is a great read. I wish all zines were like this. As bonuses Zach has translated a ]| .' j| 
gai/swankys history/bio that accompanied only a few of the gai ' 81-' 85 history cassettes, and a ^ 
translation of the shitlickers piece which kawakami has in Crust War #5 which I believe part of is, 
sourced from a Swedish zine. 2 pieces of punk history I am thankful to be able to read. Great photos ■ 
and reviews get in touch!! Contact NVN/P.JX Box 2/Bloomfield Hills, MI 48303/USA_pr 
chaosnonmusica@gmail. com jj |l|k||f|||l| ~ ~~ = °*™ 

Back2Front #1 $2 (full size) fc „ Z H ■ ■ M ■ ■.■.!...■.■ ■ ■ .- -. ■ ■ JJ 
UK peace punk zine, pretty outdated review, issue #4 is already out, old school feel, columns, 
comics, art, even interviews with all old classic bands. Lost Cherrees, Psycho Faction, MDC, . 
Subhumans. My only complaint is the digital layout. Fuck pixilation it .Ju st _l°?!i s .M k L. sll ii : ' j 






Radiation Sickness #4 (full size) 
I' 11 say first off, I' ve always 



- -■ ■ ■■■«■«■■■■« 



| (opposite side of the country Jim has finally put out this issue. Interviews with Germ Attak, a 
| |nerveskade bio, Finnish punks Omaisuus Vahinko and really cool interviews with Al of suburban voice, ' 
-'and Steve of ripping thrash zine. All cut and paste typewriter layout, aesthetically awesome! -Z __ ; 
Definitely don' t miss out on this. issue. Contact: Jim Finlayson/3506 N. Bothwick/Portland, OR" ■ 

I |97227/USA_pr Jfinl984@gmail. conr m :.'■. ■ B ■'.■'■ ■ m'M'm'M f ' 

Electric Annihilation #1 (full size) 

Cool zine, awesome art, and layout all around. This is a newsprint zine that actually reads like a 

■ ■ 1 ■ ■^newspaper. Mostly focusing on noise acts. Lots of interviews with projects like emeralds, sun araw, 
I ■ ■ I] wet hair, John Olson, Thurston Moore, even a Henry Rollins interview where he talks about his 
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| ■ Cool new D-Beat/Crust zine from Greece. Tons of content, rudimentary cut n' paste layout. Interviews- 

with los rezios from Peru fall of efrafa, rajahtaa from Greece, insect warfare, and antimaster. Some: 

■ "=are in English. Cool photo section, and a N. Y. scene report done by the perdition guys. Could use '| 

J JP less photos off the internet. Pixilation just gets under my skin. Reminds me of how addicted some jjj 

people are to it, and how disconnected some people are from the real world. Still worth getting this. 

zine.by far though^Contact:TofuturezinefemaiTcom "* m W m ■"■■■. 



I -Tortua Y Mierda Zine 

•Free zine from Spain, I really like this zine even though my, Spanish is shit, and I had to get help 

■ "from a dictionary for a lot of words I didn' t know. This half size zine is just layed out perfectly., 
| |Stenciled letters, cut and paste, clean style, but not overly artsy, interviews with germ attak, and { 
| gcrimen de estado (who' s 7" is awesome by the way!) great political write ups and a history of the 

■ apostles from UK. This is the only issue of this zine, so don' t miss out. Contact: M.A.0./APD0 2576-' 

■ ■28080/Madrid/Spain:" 
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Jlncoherence #5 ($1 or trade) .__ __ ; — ^ tm m m m ' m ■..».■«.-■-•— — — — «-,.— .— tmX\ 
;0K, So I have needed to review INC0 for a long time, and never got around to it. Inco is a great zine 

!« , ^1 ftr. nil ■ ^ ;_ -C o.l-_ 1.. _.* J.U-4. 1 1_.._U ...t T 1 ii 1 1 . .._%*! 



;0K, So 1 have needed to review iiNtu tor a long time, ana never got arouna to it. inco is a great zinegs 

from here in the US. This is one of the only zines that makes me laugh when I read it, and makes mee*" 

hope paper zines will not disappear. His section "slanted and enchanted" pretty much things that •'' 

suck, and things that are awesome is hilarious. This issue is Andy' s best to date. Esperanza Viva^ ™ 

from Japan, Krap Nek, spoonful of vicodin, and Nathan surface. Well worth $1 and a stamp. He still :''*■ ■ , 

has some back issues left too. Andy also mites great poetry, and has published some in zine format! ■ ■ ■ 

and distros some cool .things as well. Contact: INCO c/o Andy Ford/ 622 Seminary W Burg Road/ 1 "* ■■••'■ 

Collins, MS 39:2S/US ; \» « « c - ]c ^ H ■"■■""■» •>■ - « ■ ■ ■ I ■ ■ ■ ■ I ■ ■ ■ ■ ■ ■■ 

(This zine is done by" Mario the editor of Tortua Y Mierda.' This zine was really cool tone is J 

• "meat" in Spanish, and that is what this is about. It is a short story of a slaughtei house woike_ 

told through a comic. I won' t give away the story as it is rather unusual, but excellent Sad y this. = - 
lis the only issue here as well. Hopefully if you are reading this Mario you will_know your zines ai_e j ., ^ 
: appreciated, and I look forward to anything you may decide to create next.. . hH | ||^ 

i » a h ■ m. m. m n ■'■■■■■■■■■■ ■ ■ ■ ■ ■ « ■ ■ ■ 

.'Deprogram Vol. 1 (full size) _ , mm — — M ' ~ -..— — .— . .-■ - — ■ — ; ■— — - -— — •: 

(So this is Keith of war cry/hellshock/lebenden toten/the estranged/black water records new zine. bo ; 
inow that I have name dropped all that, ill say that regardless of whojn-ote this, it would remain my_ _. 
'favorite zine released this year. The content, art, layout, everything is perfect! Interviews with | 
Vaurio, Lobotomia, Age, Final Warning, Bomberegn, and Japanese punk artist Sugi. Tour diaries from; 
hellshock and lebenden toten (wild stories I assure will not disappoint!) top 10 lists, and a few _ 
reviews It' s a very cool companion to the black water label. On par with amazing zines like crust 
_ war, warning, syura, etc. Can' t wait for #2! Contact L Black ^ feter: ^ 0_ Bo^ 52^3/Portland, OR- ■ 
■ 97208-5223/USAI ■ | I I I | I | I I I I ■ ■ ■ ■ ■ I I 
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f BTremolo Zine #6 (free/postage) ■■■§■■■.■■■1 

i gj Great photo zine + more! I first picked up one of these at a show a couple summers "ago "and "really 1 
- -i enjoyed it as well as the comp tape with it. Now we are on #6 and it is even better. Great photos _. 
bands like chainsaw to the face, tarpit, icon gallery, the endless blockade, hellnation + more. The ; 
■zine wraps up with an awesome Serbia/ex-Yugoslavia history and scene report. Great info from the' " 
| |80' s through the 90' s, the war, and all that conflict, and then goes into active bands in that -■ 
. -area. Complete with photos of them as well.— __!___ "_"— a m m ■■ m ' m — • m ■ ^E^T'J*4SSfe«s^^i. m 

1 ■ — — ..— — «-. — - — *■■■■■■■■■■■■■■■■ V&£.*£%£:&|9> ■ ■ 

Tremolo Zine #7 (free/postage) g ,g| M ■■■■■■ P /5| ?&SE5Sm WI..M. ■■■■■■" 
This is the most recent issue of tremolo zine, winter 2009 once again, great photo spreads all j ag 
i around. One particularly cool spread documenting, the chainsaw to the face tour. The zine finished 
up with a Severna Park scene report written by my pal Dan who sings for lotus fucker (hopefully you 
—'caught my last issue with their interview) All in all, another great issue, and can' t wait for the 
next one! Contact: Dan Gamble/296 N. Keswick Ave/Glenside, PA 19038/USA ' — " 



"Drunk Nach Osten! !! #l" ■ T ' . , , , J 

I Awesome Czech zine! This is focused exclusively on eastern European punk and hardcore. I love so much j 
I from that region, this zine is perfect since so many people overlook it. This issue features m H jj | 
■ interviews with komatoz/distress (the Russian band, not the ex-yugo band) Kurwa Apara, Adiexodo from • ^ 

Greece PFO from Macedonia, and Festa Desperato from Czech Republic. To top it off, it comes with a ■• 
•compilation CD with almost 40 tracks! Definitely one of the best zines I' ve gotten in a good while. I I 

Contact: Pavel Hrubes/Milady Horakove 14/602 00/Brno/Czech Republic | ■■■!■■■■■■ 






Hokku Zine #2' 



interview, and a couple poems. More of a newsletter 



■ Hi 
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10' 1 ' issue of this great UK punk zine. I love how each issue 

This issue features holocaust, warvictims, and giftgas attack. I' ve grown a little tired or tn 
whole overdone d-beat thing lately, but the interviews are top notch. Photos, reviews, andj coup 
extra things as well. Get in touch! Contact: P.O. Box 202/Shipley BD18_3«TJ/UK 
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Evil Ninja Thieves ^■'■•■'■■■'■■■■■■■■■■■"■■IB ■ ■ ■ 
Debut issue of this UK cut and paste punk zine. Vegan recipes, photos, reviews, and cool interviews.! 
I with bands I' ve yet to see interviewed other places. The highlight for me was the interview withj 
i Festa Desperato, a great and underrated Czech band the other interviews are with luta armada from 
Brazil and st. peter ghidora from the US. Contact: 3 Littleburn Sway/Lymington, Hants/ S0416DZ/UK 
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Burning Distortion #1 (RMS2.00/US S4ppd) 
m -The first issue of this Malaysian hardcore and punk zine, 



_ -The first issue of this Malaysian hardcore and punk zine. This issue features some editorials and^ _ 
political writing and info. Interviews with Singapore .crusties Pazahora, and Malaysia Punks h 
■ ■ ■ Osmantlkos (hey they like Moz!) Really neat look into local Malaysian politics. Some reviews and£ 
.fliers round out the issue. Contact: tanjungbesar@yahoo. com*"' 1 "*.." ■ ■■■■■ ■"■""»"■ M 

■ mi ■■■■ i ■ ■■■ m m if mini ■■■■■■■■ 

' " ii ■ ■'■ ■ ■ ■ ■ 1 1 




Not Very Nice #5 ($3 US $5 World) _ 

Great zine by my pal Zach (merciless Game, xbraniax, not very nice and fuck music prod. Labels) He' sj 
'been doing this zine for a while now, and I' ve always loved the content. #4 was a primarily 'jp gg j^ 
;noisecore issue, but more punk content was promised here, and here it is! Definitely in the top zines- 
of the year, very comprehensive interviews with long running UK anarcho punks Active Minds and Czech .• 
Republic' s hardcore leaders See You In Hell. I think the interviews in this zine were really a step^ 
tbeyond and it is a great read. I wish all zines were like this. As bonuses Zach has translated a ]| .' j| 
gai/swankys history/bio that accompanied only a few of the gai ' 81-' 85 history cassettes, and a ^ 
translation of the shitlickers piece which kawakami has in Crust War #5 which I believe part of is, 
sourced from a Swedish zine. 2 pieces of punk history I am thankful to be able to read. Great photos ■ 
and reviews get in touch!! Contact NVN/P.JX Box 2/Bloomfield Hills, MI 48303/USA_pr 
chaosnonmusica@gmail. com jj |l|k||f|||l| ~ ~~ = °*™ 

Back2Front #1 $2 (full size) fc „ Z H ■ ■ M ■ ■.■.!...■.■ ■ ■ .- -. ■ ■ JJ 
UK peace punk zine, pretty outdated review, issue #4 is already out, old school feel, columns, 
comics, art, even interviews with all old classic bands. Lost Cherrees, Psycho Faction, MDC, . 
Subhumans. My only complaint is the digital layout. Fuck pixilation it .Ju st _l°?!i s .M k L. sll ii : ' j 






Radiation Sickness #4 (full size) 
I' 11 say first off, I' ve always 



- -■ ■ ■■■«■«■■■■« 



| (opposite side of the country Jim has finally put out this issue. Interviews with Germ Attak, a 
| |nerveskade bio, Finnish punks Omaisuus Vahinko and really cool interviews with Al of suburban voice, ' 
-'and Steve of ripping thrash zine. All cut and paste typewriter layout, aesthetically awesome! -Z __ ; 
Definitely don' t miss out on this. issue. Contact: Jim Finlayson/3506 N. Bothwick/Portland, OR" ■ 

I |97227/USA_pr Jfinl984@gmail. conr m :.'■. ■ B ■'.■'■ ■ m'M'm'M f ' 

Electric Annihilation #1 (full size) 

Cool zine, awesome art, and layout all around. This is a newsprint zine that actually reads like a 

■ ■ 1 ■ ■^newspaper. Mostly focusing on noise acts. Lots of interviews with projects like emeralds, sun araw, 
I ■ ■ I] wet hair, John Olson, Thurston Moore, even a Henry Rollins interview where he talks about his 
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| ■ Cool new D-Beat/Crust zine from Greece. Tons of content, rudimentary cut n' paste layout. Interviews- 

with los rezios from Peru fall of efrafa, rajahtaa from Greece, insect warfare, and antimaster. Some: 

■ "=are in English. Cool photo section, and a N. Y. scene report done by the perdition guys. Could use '| 

J JP less photos off the internet. Pixilation just gets under my skin. Reminds me of how addicted some jjj 

people are to it, and how disconnected some people are from the real world. Still worth getting this. 

zine.by far though^Contact:TofuturezinefemaiTcom "* m W m ■"■■■. 



I -Tortua Y Mierda Zine 

•Free zine from Spain, I really like this zine even though my, Spanish is shit, and I had to get help 

■ "from a dictionary for a lot of words I didn' t know. This half size zine is just layed out perfectly., 
| |Stenciled letters, cut and paste, clean style, but not overly artsy, interviews with germ attak, and { 
| gcrimen de estado (who' s 7" is awesome by the way!) great political write ups and a history of the 

■ apostles from UK. This is the only issue of this zine, so don' t miss out. Contact: M.A.0./APD0 2576-' 

■ ■28080/Madrid/Spain:" 
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Jlncoherence #5 ($1 or trade) .__ __ ; — ^ tm m m m ' m ■..».■«.-■-•— — — — «-,.— .— tmX\ 
;0K, So I have needed to review INC0 for a long time, and never got around to it. Inco is a great zine 

!« , ^1 ftr. nil ■ ^ ;_ -C o.l-_ 1.. _.* J.U-4. 1 1_.._U ...t T 1 ii 1 1 . .._%*! 



;0K, So 1 have needed to review iiNtu tor a long time, ana never got arouna to it. inco is a great zinegs 

from here in the US. This is one of the only zines that makes me laugh when I read it, and makes mee*" 

hope paper zines will not disappear. His section "slanted and enchanted" pretty much things that •'' 

suck, and things that are awesome is hilarious. This issue is Andy' s best to date. Esperanza Viva^ ™ 

from Japan, Krap Nek, spoonful of vicodin, and Nathan surface. Well worth $1 and a stamp. He still :''*■ ■ , 

has some back issues left too. Andy also mites great poetry, and has published some in zine format! ■ ■ ■ 

and distros some cool .things as well. Contact: INCO c/o Andy Ford/ 622 Seminary W Burg Road/ 1 "* ■■••'■ 

Collins, MS 39:2S/US ; \» « « c - ]c ^ H ■"■■""■» •>■ - « ■ ■ ■ I ■ ■ ■ ■ I ■ ■ ■ ■ ■ ■■ 

(This zine is done by" Mario the editor of Tortua Y Mierda.' This zine was really cool tone is J 

• "meat" in Spanish, and that is what this is about. It is a short story of a slaughtei house woike_ 

told through a comic. I won' t give away the story as it is rather unusual, but excellent Sad y this. = - 
lis the only issue here as well. Hopefully if you are reading this Mario you will_know your zines ai_e j ., ^ 
: appreciated, and I look forward to anything you may decide to create next.. . hH | ||^ 

i » a h ■ m. m. m n ■'■■■■■■■■■■ ■ ■ ■ ■ ■ « ■ ■ ■ 

.'Deprogram Vol. 1 (full size) _ , mm — — M ' ~ -..— — .— . .-■ - — ■ — ; ■— — - -— — •: 

(So this is Keith of war cry/hellshock/lebenden toten/the estranged/black water records new zine. bo ; 
inow that I have name dropped all that, ill say that regardless of whojn-ote this, it would remain my_ _. 
'favorite zine released this year. The content, art, layout, everything is perfect! Interviews with | 
Vaurio, Lobotomia, Age, Final Warning, Bomberegn, and Japanese punk artist Sugi. Tour diaries from; 
hellshock and lebenden toten (wild stories I assure will not disappoint!) top 10 lists, and a few _ 
reviews It' s a very cool companion to the black water label. On par with amazing zines like crust 
_ war, warning, syura, etc. Can' t wait for #2! Contact L Black ^ feter: ^ 0_ Bo^ 52^3/Portland, OR- ■ 
■ 97208-5223/USAI ■ | I I I | I | I I I I ■ ■ ■ ■ ■ I I 
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War Trash - Distort Disaster »enio 1 ■ | 1 1 | | | ■ ■ _■ ■ I ■ ■ ■ _■ ■- — | 
: Newer bay area crust band. Raw d-beat crust type stuff. Low vocals with some highs. I find myself ; 
enjoying this style less and less, but this demo is actually good. You can tell it would hold up ^ _ 
— ^ live, and I suspect by the time this band released vinyl they will be polished and great. Great thick;_ 
■ I j-card and mine even came with stickers. Contact: Andrew/1016 pierce st./San Francisco, CA SWllESAK^ g | ^ > 



or vrartrashdbeat@gmail.com 
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1 FloSd Carries Disease "-.technocracy EPl ■■■■■■■■■■■■■.■ I ■ .■. ■ ■[ 
-10 song debut CDr from Lexington; KY punks. Blood "Carries Disease plays a blend of catchy punk and j * 

•■ crust. Vocal and lyrics like a more crust aus rotten. I really like the lyrics to this CD. Great and. 
1 'sincere, and covering local issues jis well like mountaintop removal. _Great livejjand, __and_will only 

= continue to get better. ■ 



■ ■■ 






Haava/Avfall split ~\ ~ ~ ~ ~^ ~^ ^ m m ^ * ^ IP 

Haava side is totally raging scandi punk style. Reminds me in a lot of ways of a" more* raw DS-13with 

Finnish sound. The sound is unique andawesome, but I feel the Finnish name buts them into the _ 

■j "genre band" category which they are not. Much better than that. Avfall side is totally raging" as 
well. Even more Finnish influence here. Reverb vocals, raw, you know the drill, but this demo is a 

■ cut above most. Emulating and improving on the style of bastards. Will love to hear vinyl from both 
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I Glass Coffin - Blood of a Godless Moon 

I So before I give this cassette a great review ill' say I generally detest most "extreme" metal. 99% I: 
jof it is just boring to me. This demo though is fucking excellent, and I say that holding true toT— 
what I previously said. Black metal from my own town, very lo-f i, but not in the recording. The f' — ' g 
'recording is great, but the music is raw and primitive, almost punk qualities at times. I love it. To 1 ™ I 
jmy ears it sounds like early dark throne mixed with raw inept punk as it has few blasts. Better yet Ii 
| don' t think there is any chance of this band becoming progressive and sucky as it the fate of most 
-iBM bandsl Limited to 66 copies so don'' t sleep! Contact: huskrecords@yahoo.com 1 ' """ ■"■■■■ 
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I Tombstalker - Demo pi. ■ ™ ™ ■ Hi B? , 

JThis is what you get when you cross raw punk and old scandi death metal and black metal. These punx"" 1 ™ ■ 
_are from my hometown of Lexington, KY Heavy and pummeling d-beat crust meets old entombed, with more ; — m j t 
■ high vocals. This particular demo is sold out, but they have to splits coming up soon. ' 
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jAghast. - Suffocating Authority 7 > 

iWOff! This record left me speechless at first, and after 3 more listens I was able to write a review. J 
Isince the 2™ 1 7" the Aghast stuff has been getting less noisy, but they have become tighter and j, _ 
"better as a band. This is their best release to date. Excellent recording. This was the first thing I! ' 
•noticed. Then the drums,, phenomenal drumming, climbing up with greats like Framtid when it comes to;* 
raw punk drumming. Perfect fast d beats, and plenty of crazy fills and rolls. Nice guitar tone and: ■ 
.great vocals. Self released and regular copies on pink vinyl, awesome art, and great lyrics. ' • 
^Definitely one of the top 5 records for me this year. ..•"■ ■• :•... •■•■•.•'■- 

■""»"■■'■ ■■■"■■ ■ 

Josh Lay - Worm Terrain" ~ ■■■■■■■■ ■ H ■" « ■ _ , 

Solo project of Glass Coffin member. " Soft ambient, but at times almost harsh noise, creepy parts, but: ' 
I overall this tape has a calm vibe, continuous noise. Very well composed and recorded. The art is Ii ■ 
great also. The colors and line art totally fit with the music, almost like staring at it long enough; | 
'should produce the same noise your hearing on tape from somewhere in your head. Lir ^- '""" ■— — — 
huskrecords@vahoo. com ■■■■■■■■ia 
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Ultra Bon. Bon - Infants Grip Demo'" "■■"«_■»»■■■■■■. •■■.■ 
Crazy fucked up noise duo from Canada. Deranged reverberating, distorted yells, some of the rawest i|_ g g 
distorted bass frequencies, feedback. Only the. first song has lyrics. 3 songs per side, there is no - m m 
much distinguishable on this tape. If you' re a fan of music and not noise, this is probably not tor j^, 
you. Great shit, limited to 66. Contact: huskrecords@hotmail.com' " 



!Gerogeritarashi/The Earwigs split 7"' I __ _ 

•;Gerogerotarashi is Zach from Merciless Game' s solo noisecore project. Sounds pretty much like the j» J 

jname describes, and if you are not a fan of eye or juntaro, then chances are you probably won' t^ - J 

enjoy this, but if you are, I highly recommend it, and guarantee enjoyment. 17 tracks on the * ;■_ ■ m 

gerogeritarashi side, and the earwigs give us 21 sonx of their patented alienoisecore. Insane noise.g ^ 

— icompletely blown out and distorted. I know there are not many of these left,_sojion' t sleep on it. g - 

'"""""'■ I iii« ' ' -:-^----- . 

IsoffiS h^hifbaldfivf <Mll!d^BoO - rffi,-Wfi<f 'I often listen to olOroadcasts , 
I of g punk show called "life after wartime" on their website while bore at wor . But rea ly,| ■ I . 
■ I the live stuff was so good I went on a letter writing frenzy writing everyone I knew who might be : | | 
table to get me in contact. Luckily I was able to swap some addresses at chaos in tejas, and a week . m „ 

1 — ^„-_ j-o. i' m going so in depth with this review because it is ha-- 1 - 

year. Musically somewhere in between the mob, and rudimehta . 
peni. People who love those bands know those are big names to be dropping, but I do so without . « 
■ Imitation Vivid sekt is already whole tiers above bands who have tried tojilay in a similar style 
" f and I think it is mostly because they.do not sound like a copy band It ^ -jf J f ' 
it sort of came out the way it did with just a little influence. Anyways, this demo has my highest^., 
, and I look forward to any and everything released from here on out Contact, none, k ■ ■ 

■ m ■ m '■"'"■- bi. ■ ■ b.^ ■■■••■■■ ■ ■ ■■■■■■■■■■ 

- M m fjGas Satori/Treepuncher/Rokitansky. m m m m m m m m m .-- .-..— .--■ --- ■-- . — , : _ 

I ■ ■ I na park chaos noise violence/ Side A has gas satori, members of chaos destroy, kamikaze noise, | | | 

~ ■ iand merciless game playing 1,977 tracks of insane 1-2-3-4! Noisecore. If you' re not Miliar you „ , , 

■ ■ probably won' t like it anyways, but this shit rules. I' m dying for another 2000 songs Tteb side j 

_ "is broken up : into rokitansky, then tree puncher, and then rokitansky again. Rokitansky I don t . , 

" "really know what to make of. Noisy as hell, slow down parts like man is the bastard, really good -, , 

" -shit Treepuncher play 7 tracks of l-2-tree-4 noisecore. Songs like tree burns to death, severed treej u , 

" of state terveet tree, war painted city tree, bomb shelter for tree making; black current noise/- . 

tree, death dust tree, truly excellent. This tepejoundsjiny,j^t^_3, but _it _^e ? cellenW ^ ^ ^ ^ 

Contact: chaosnonmusic@gmail.com' ••— — ■■■ 
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' The Decay - Tonight (Back From The Death) = E. P. ',... 

iHere is a legit reissue of 80' s Swiss punks, The Decay. It contains the rough mix of their 7" and 2 i 

"bonus tracks. I had never heard this band before, and the first song is totally goth punk shit. This ; 

:is awesome! So that. is the title track "tonight" then it bursts into total 80' s raw punk. J 

Distortion like a pretty toned down confuse. Phasered distortion, but general driving d beat hardcore.! 

I : riffs. This band is really a lost gem, 'and I am glad to see this reissued. Awesome raw euro punk. The.l 

":oddest part... limited to 30 copies?! I guess they still have no fan base. Anyhow, must_ get for fans j 

I of raw British and_euro punk stuff. Contact: none i ■ ■ 

■"■'■'"■"■"■■'■"■ ■"».■!■ ■ ■ 
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' crust shit, just fast raw hardcore. A bit of Swedish influence. All songs in Czech Language with •!. 
' English translations. Tapes ends with a cover of Framtid' s "Counter Attack" Contacts Moor@zoznam.sk> 

Korubo - i\'eexistujici Leta Pane! Demo .■■■■■■■!_ 

. Another awesome Czech cassette. Korubo are "hardcore" punk, a faster better recorded version of a few j g g 
■ ■ Mexican punk bands comes to mind. Deep vocals, and catchy hardcore. This tape has really cool i B ^| 
] packaging. Silver "ink on black like some of the Armageddon releases, and the insert is about 2 feet - 
' long and has an awesome layout. Contact: ultima. ratio@seznam..cz ' *•■■ »«■»-— — ■■ ■ 
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War Trash - Distort Disaster »enio 1 ■ | 1 1 | | | ■ ■ _■ ■ I ■ ■ ■ _■ ■- — | 
: Newer bay area crust band. Raw d-beat crust type stuff. Low vocals with some highs. I find myself ; 
enjoying this style less and less, but this demo is actually good. You can tell it would hold up ^ _ 
— ^ live, and I suspect by the time this band released vinyl they will be polished and great. Great thick;_ 
■ I j-card and mine even came with stickers. Contact: Andrew/1016 pierce st./San Francisco, CA SWllESAK^ g | ^ > 



or vrartrashdbeat@gmail.com 
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1 FloSd Carries Disease "-.technocracy EPl ■■■■■■■■■■■■■.■ I ■ .■. ■ ■[ 
-10 song debut CDr from Lexington; KY punks. Blood "Carries Disease plays a blend of catchy punk and j * 

•■ crust. Vocal and lyrics like a more crust aus rotten. I really like the lyrics to this CD. Great and. 
1 'sincere, and covering local issues jis well like mountaintop removal. _Great livejjand, __and_will only 

= continue to get better. ■ 
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Haava/Avfall split ~\ ~ ~ ~ ~^ ~^ ^ m m ^ * ^ IP 

Haava side is totally raging scandi punk style. Reminds me in a lot of ways of a" more* raw DS-13with 

Finnish sound. The sound is unique andawesome, but I feel the Finnish name buts them into the _ 

■j "genre band" category which they are not. Much better than that. Avfall side is totally raging" as 
well. Even more Finnish influence here. Reverb vocals, raw, you know the drill, but this demo is a 

■ cut above most. Emulating and improving on the style of bastards. Will love to hear vinyl from both 



.HBHMT^/wr)^ 



l l lll l l ll l 



■ ■■■ 



lyydiffl^fiJ^iiy^ri^ 



■ ■■■ 

I Glass Coffin - Blood of a Godless Moon 

I So before I give this cassette a great review ill' say I generally detest most "extreme" metal. 99% I: 
jof it is just boring to me. This demo though is fucking excellent, and I say that holding true toT— 
what I previously said. Black metal from my own town, very lo-f i, but not in the recording. The f' — ' g 
'recording is great, but the music is raw and primitive, almost punk qualities at times. I love it. To 1 ™ I 
jmy ears it sounds like early dark throne mixed with raw inept punk as it has few blasts. Better yet Ii 
| don' t think there is any chance of this band becoming progressive and sucky as it the fate of most 
-iBM bandsl Limited to 66 copies so don'' t sleep! Contact: huskrecords@yahoo.com 1 ' """ ■"■■■■ 
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I Tombstalker - Demo pi. ■ ™ ™ ■ Hi B? , 

JThis is what you get when you cross raw punk and old scandi death metal and black metal. These punx"" 1 ™ ■ 
_are from my hometown of Lexington, KY Heavy and pummeling d-beat crust meets old entombed, with more ; — m j t 
■ high vocals. This particular demo is sold out, but they have to splits coming up soon. ' 
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jAghast. - Suffocating Authority 7 > 

iWOff! This record left me speechless at first, and after 3 more listens I was able to write a review. J 
Isince the 2™ 1 7" the Aghast stuff has been getting less noisy, but they have become tighter and j, _ 
"better as a band. This is their best release to date. Excellent recording. This was the first thing I! ' 
•noticed. Then the drums,, phenomenal drumming, climbing up with greats like Framtid when it comes to;* 
raw punk drumming. Perfect fast d beats, and plenty of crazy fills and rolls. Nice guitar tone and: ■ 
.great vocals. Self released and regular copies on pink vinyl, awesome art, and great lyrics. ' • 
^Definitely one of the top 5 records for me this year. ..•"■ ■• :•... •■•■•.•'■- 

■""»"■■'■ ■■■"■■ ■ 

Josh Lay - Worm Terrain" ~ ■■■■■■■■ ■ H ■" « ■ _ , 

Solo project of Glass Coffin member. " Soft ambient, but at times almost harsh noise, creepy parts, but: ' 
I overall this tape has a calm vibe, continuous noise. Very well composed and recorded. The art is Ii ■ 
great also. The colors and line art totally fit with the music, almost like staring at it long enough; | 
'should produce the same noise your hearing on tape from somewhere in your head. Lir ^- '""" ■— — — 
huskrecords@vahoo. com ■■■■■■■■ia 
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Ultra Bon. Bon - Infants Grip Demo'" "■■"«_■»»■■■■■■. •■■.■ 
Crazy fucked up noise duo from Canada. Deranged reverberating, distorted yells, some of the rawest i|_ g g 
distorted bass frequencies, feedback. Only the. first song has lyrics. 3 songs per side, there is no - m m 
much distinguishable on this tape. If you' re a fan of music and not noise, this is probably not tor j^, 
you. Great shit, limited to 66. Contact: huskrecords@hotmail.com' " 



!Gerogeritarashi/The Earwigs split 7"' I __ _ 

•;Gerogerotarashi is Zach from Merciless Game' s solo noisecore project. Sounds pretty much like the j» J 

jname describes, and if you are not a fan of eye or juntaro, then chances are you probably won' t^ - J 

enjoy this, but if you are, I highly recommend it, and guarantee enjoyment. 17 tracks on the * ;■_ ■ m 

gerogeritarashi side, and the earwigs give us 21 sonx of their patented alienoisecore. Insane noise.g ^ 

— icompletely blown out and distorted. I know there are not many of these left,_sojion' t sleep on it. g - 

'"""""'■ I iii« ' ' -:-^----- . 

IsoffiS h^hifbaldfivf <Mll!d^BoO - rffi,-Wfi<f 'I often listen to olOroadcasts , 
I of g punk show called "life after wartime" on their website while bore at wor . But rea ly,| ■ I . 
■ I the live stuff was so good I went on a letter writing frenzy writing everyone I knew who might be : | | 
table to get me in contact. Luckily I was able to swap some addresses at chaos in tejas, and a week . m „ 

1 — ^„-_ j-o. i' m going so in depth with this review because it is ha-- 1 - 

year. Musically somewhere in between the mob, and rudimehta . 
peni. People who love those bands know those are big names to be dropping, but I do so without . « 
■ Imitation Vivid sekt is already whole tiers above bands who have tried tojilay in a similar style 
" f and I think it is mostly because they.do not sound like a copy band It ^ -jf J f ' 
it sort of came out the way it did with just a little influence. Anyways, this demo has my highest^., 
, and I look forward to any and everything released from here on out Contact, none, k ■ ■ 

■ m ■ m '■"'"■- bi. ■ ■ b.^ ■■■••■■■ ■ ■ ■■■■■■■■■■ 

- M m fjGas Satori/Treepuncher/Rokitansky. m m m m m m m m m .-- .-..— .--■ --- ■-- . — , : _ 

I ■ ■ I na park chaos noise violence/ Side A has gas satori, members of chaos destroy, kamikaze noise, | | | 

~ ■ iand merciless game playing 1,977 tracks of insane 1-2-3-4! Noisecore. If you' re not Miliar you „ , , 

■ ■ probably won' t like it anyways, but this shit rules. I' m dying for another 2000 songs Tteb side j 

_ "is broken up : into rokitansky, then tree puncher, and then rokitansky again. Rokitansky I don t . , 

" "really know what to make of. Noisy as hell, slow down parts like man is the bastard, really good -, , 

" -shit Treepuncher play 7 tracks of l-2-tree-4 noisecore. Songs like tree burns to death, severed treej u , 

" of state terveet tree, war painted city tree, bomb shelter for tree making; black current noise/- . 

tree, death dust tree, truly excellent. This tepejoundsjiny,j^t^_3, but _it _^e ? cellenW ^ ^ ^ ^ 

Contact: chaosnonmusic@gmail.com' ••— — ■■■ 
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' The Decay - Tonight (Back From The Death) = E. P. ',... 

iHere is a legit reissue of 80' s Swiss punks, The Decay. It contains the rough mix of their 7" and 2 i 

"bonus tracks. I had never heard this band before, and the first song is totally goth punk shit. This ; 

:is awesome! So that. is the title track "tonight" then it bursts into total 80' s raw punk. J 

Distortion like a pretty toned down confuse. Phasered distortion, but general driving d beat hardcore.! 

I : riffs. This band is really a lost gem, 'and I am glad to see this reissued. Awesome raw euro punk. The.l 

":oddest part... limited to 30 copies?! I guess they still have no fan base. Anyhow, must_ get for fans j 

I of raw British and_euro punk stuff. Contact: none i ■ ■ 

■"■'■'"■"■"■■'■"■ ■"».■!■ ■ ■ 
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' crust shit, just fast raw hardcore. A bit of Swedish influence. All songs in Czech Language with •!. 
' English translations. Tapes ends with a cover of Framtid' s "Counter Attack" Contacts Moor@zoznam.sk> 

Korubo - i\'eexistujici Leta Pane! Demo .■■■■■■■!_ 

. Another awesome Czech cassette. Korubo are "hardcore" punk, a faster better recorded version of a few j g g 
■ ■ Mexican punk bands comes to mind. Deep vocals, and catchy hardcore. This tape has really cool i B ^| 
] packaging. Silver "ink on black like some of the Armageddon releases, and the insert is about 2 feet - 
' long and has an awesome layout. Contact: ultima. ratio@seznam..cz ' *•■■ »«■»-— — ■■ ■ 
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